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A PROFESSIONAL REGISTER AND MusicaL MAGAZINE FOR EVERYBODY. 
(ALL RIGHTS enrages (ENTERED AT STATIONERS’ HALL.) 


Vou. VIL. No. 14: ee) o Nove, 1899. ey Post iia 


biidinestaain Musical Festival Society. 
THIRTIETH SEASON,  1899—1900. 
President—Sir HERBERT OAKELEY, D.C.L., LL.D., Mus.Doc. Conductor—Mr. J. A. MATTHEWS. 


ASSEMBLY ROOMS, 
ON TUESDAY, NOV. 14th, 1899, At 7.45 p.m, 


Madame ALIKANI 


MISS ADA CROSSLEY, 
MR. BEN DAVIES, M. JOHANNES WOLFF (Solo Violin), 
MR. FREDK. DAWSON (Solo Pianoforte),) MR. F. A. SEWELL, 


AND OTHER ARTISTS. 





Special Subscription Ter ms for the Three Perfor mances. See Programmes. 


Ticket, 2/6 1 to 7/6. All Seats Numbered. 
Plan of Stalls ste on + eee October oth, at belie: & Co.’s Library, Senet Cheltenham 
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Professional Cards. 
VOCALISTS & INSTRUMENTAL ISTS. 


MAP ame BERTHA _ 
SOPRANO, 
29, Clarendon Road, Holland Park Avenue, 
London, W. 


M ‘Iss ANNIE GILL SMITH, 
SOPRANO, 


Oratorios, Concerts, &c. Address, Evesham. 


ISS LIZZIE AUSTIN (SOPKANO). 
\ Silver Medalist and Certificate of Merit 
R.A.M. For Oratorios, Concerts, At Homes, &c. 
Address—65, Philbeach Gardens, Earl's Court, 
London, S.W. 
NELLIE 


NT ADAME 
\ SOPRANO, 


For Oratorios, Concerts, At Homes, &c. 
Address, 37, St. Augustine’s Road, Camden 
Square, N.W. 


V ISS PERCIVAL ALLEN (Assistant Teacher 
pk to W. Shakespeare, Esq.), 
Receives and Visits Pupils for Singing Lessons. 
Visits Cheltenham on Wednesdays. 
Address—4, Great Woodstock Street, London, W. 


GOSNELL, 


ISS LILIAN HOVEY (CONTRALTO). 

For Oratorios, Concems, &c., and for 

the Recital parts of ‘t Athalie'’ (Mendelssohn), &c. 
Address—82, Norfolk Road, Sheffield. 


M ISS 


M ISS MARGUERT TE GELL (C ONTRALTO), 
i: of Birmingham Town Hall Concerts, 
For Oratorios, Masses, Concerts, &c. 
Address : 91, Belgrave Rd., Edgbaston, Birmingham. 


Ni ADAME STEPHANTLE OLIVE 
k (CONTRALTO), 
From St. James’ and Queen's Halls, and the Crystal 
Palace. Oratorios, Concerts, Recitals. 
For Press Notices and Terms, 65, Fortess-road, 
Kentish Town, London. 


M R. HIRWEN JONES, 
i Of the Leeds, Worcester, Hereford, 


Gloucester, Chester, and Cardiff Festivals, &c., and 
Madame Patti's Concert Tour. 
For Terms, address 8, Nottingham Place, London, w. 


R. GWILYM RICHARDS, 
TENOR. 
Winner of Joseph Maas Prize, the Goldberg and 
L:vill Prizes at the Royal Academy of Music, 
for Concerts and Oratorios. 


MARY MORGAN, CONTRALTO, 
Of the Gloucester Festivals &c. 
19, Holl: ind P. ark Avenue, cs ondon, W. 


Address, 24, Lavender Gardens, Clapham Common, S.W., 


M™ ° Srxo 


Address, The Cathedral, Gloucester. 


M R OTTO DENE (TENOR), 

LY. Of the Crystal Palace and Queen's Hall 
Concerts. 

For Terms, address, 132, Norwood Road, S.E.; or 

to W. B. Healey and Son, 17, Great Marlborough 
Street, W. 


MORGAN, 


MOORE, 


TENOR. 





November, 1899. 





R. J. DEAN TROTTER (Principal Tenor, 
Exeter Cathedral), for Oratorios, Operatic 
Recitals, &c. 


Address—The Cathedral, Exeter. 





M* BRIGHT JONES (TENOR), 
L For Terms apply to Glenhurst, Bath, 


or N. Vert, Esq., 6, Cork St., London, W. 
Photo and Criticism on application. 














Tames’ P 


M* HAMLYN CRIMP (TENOR). 
For Terms and Vacant Dates apply 
The Woodlands, Heathfield Road, 
Birmingham 


R. CHAS. MARSDEN CHILD, 
TENOR, 
(Winner of the Mrs. Sunderland Medal.) 
For Concerts, Oratorios, &c. 
Address—Christ Church Cathedral, Oxford. 


ARTHUR CASTINGS, 


4 | R. 
PRINCIPAL TENOR. 
Concerts, Oratorios, &c. 
Address : The Cathedral, Hereford. 


R. JAMES GAWTHROP, 
TENOR, 

Gentleman of Her Majesty's Chapel Royal, St. 
_ Address, 5, Hazlemere Road, N.W. _ 
WN R. HENRY SUNMAN, 

BASS. LICENTIATE (ARTIST) R.A.M. 

For Concerts, At Homes, &c. 
Address, Christ Church Cathedral, Oxford. 





alace. 





AR. BANTOCK PIERPOINT, 
‘i BARITONE, 
Of Bristol, Cheltenham, Chester, and Norwich 
Festivals. 


Address, 44, Plympton Road, Brondesbury, N.W. 





R. AR THUR BARLOW, 
M er Bass ‘‘ Foundling Hospital’’) 
For Oratorios, Concerts, &c. 
Address: 19, Oval Road, Regents Park, N.W. 


R. CHARLES PHILLIPS, 


BARITONE. 
Address: Holbein House, 55, Sloane Square, S.W. __ 








N R. CHAS. COPLAND, A.R.A.M.. BARITONE. 
i (Professor of Singing at the Royal \cademy 
c/o Music). For Oratorio, Opera Recitals, and 
Concerts, address 48, Greencroft Gardens, N.W.; 
__or to Mr. N. Vest, 6, Cork Street, W. 


R. FRED LIGHTOWLE R (BARITONE), 

of the Cheltenham, Hereford and Worcester 
Festival Society's Concerts. 

Address—The Cathedral, Worcester. 








M® A. VON HOLST, 
Professor of the Pianoforte. 
For Terms for Pianoforte Lessons, &c., 
Address: 46, Lansdown Crescent, Cheltenham. 





R. G. SPENLOVE BROWN, 
VIOLIN & VIOLA, 
Member of County of Gloucester Musical Festival 
Association, Cheltenham Festival Society, Dr. 
Winn's (late Stockley’s) Orchestra, Mr. G. Halford's 
Orchestra (Birmingham), &c., &c. 
For Concerts, At Homes, &c. 
Address—199, Monument Road, Birmingham. 





— 
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PROFESSIONAL CARDS—Continued, 
M “Sa “Say WOODWARD, 
Professor and Teacher of the Violin, 
LEADER AND CONDUCTOR. 
Address, CoRELLI, 13, CLARENCE SQUARE, 
CHELTENHAM. 
Iss LOUISE DUGDALE, 
A. Mus. T.C.L., Silver Med. L.A.M., 
Teaches Harmony and Counterpoint by post. 
Prepares for Exams. Terms very moderate. 
a Address, Fairlawn, Sidcup, Kent. _ 


MR. A. MONTAGUE BORWELL, 


L.R.A.M., A.G.S.M., Baritone, 
Prize-winner, Solo Singing and Sight Reading, Strat- 
ford Musical Festival, and Gold Medal, 1897. 
Medalist, Soc. Arts. 

For Concerts, Oratorios, &c. 

8, Clifford's Inn, Fleet Street, E.C. 











R. WM. GRIFFIN ProFEssor or Music. 
(Violin and Viola). Principal Viola at Bir- 
mingham Festival Musical Society’s and Dr. Winn’s 
Concerts, &c.—Address, Wychbury, Alcester Road, 
Moseley, Birmingham. 


s 2+ & 





TEAGUE, 


PROFESSOR AND TEACHER OF THE 
VIOLIN AND VIOLONCELLO. 


Address, Lismore House, Bath Road, Cheltenham. 


R. CHARLES J. A. TEAGUE, 


PROFESSOR AND. TEACHER OF VIOLIN, 
FLuTE, &c., 
Open to Engagements for Concerts, &c. 
Viola, Great Norwood Street, Cheltenham. 








M®: A. C. HANDLEY-DAVIES, 
VIOLINIST, 


Sub-Professor Royal Academy of Music, London; 
Leader of Mayfair Orchestral Society, London ; 
SOLOIST OR ORCHESTRAL LEADER. 

Address, 92, Warwick Gardens, Kensington, W. 





R. BENONI BREWER, F.C.V., 
VIOLINIST. 

Bronze Medal, 1887; Silver Medal, 1888 ; 
Diploma of Merit, 1889 (Royal Academy of Music). 
Leader and Solo Violinist, Worcester Orchestral 

Society. 
Is open to Engagements for Orchestral or Chamber 
Concerts, At Homes, &c. 
For Terms, &c., Address, 3, Edgar St., Worcester, 





VIOLONCELLIST, 
Principal Violoncello to Birmingham Festival 
Choral Society, and Mr. G. Halford’s Orchestral 
Concerts. 

For Terms, etc., address : 
50, Lee Crescent, Edgbaston, Birmingham. 


M* JOSEPH OWEN, 





R. H. A. LUDLAM, 


VIOLONCELLIST 
(Chester, Cheltenham, Peterboro’, &c., Festivals), 
West Bromwich. 
Telegrams—'t LupLaM, West Bromwicu.” 
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PROFESSIONAL CARDS—Continued. 


M® W. -E. BELL-PORTER., 
4 DOUBLE BASSIST, 
Is prepared to accept Engagements for Choral and 
Orchestral Concerts. 
A few vacancies for Pianoforte Pupils. 
Address: Tiddington, Stratford-on-Avon. 

M Re. 
a 


LS.M., 


ARTHUR |= oe 
PRINCIPAL 


CHAPMAN, 
TRUMPET. 





Address, 2, Marlboro’ Place, Princes Street, 
nM Cheltenham, 
| Ms , {. OF RN mo ¥-O EB, 


TROMBONIST. 


| Address: 9g, Sandford Terrace, Cheltenham. 


CHELTENHAM 
Musical Festival Society, 


President 


Sir HERBERT OaAKELEY, LL.D., D.C.L., Mus.Doc. 


THIRTIETH SEASON, 1899-1900. 





HE FIRST WEEKLY CHORAL PRACTICE will take place 
on TUESDAY EVENING, SEPTEMBER Ioth, at Eight 


| o'clock, and will be continued every Tuesday Evening 
| throughout the Session. 
THE ORCHESTRAL PRACTICE will 


| 

| 

commence on 
| Saxupeay EVENING, SEPTEMBER 30th, at 7.30 ; 

| THE ELEMENTARY SINGING AND SIGHT-READING 
| CLASS will take place on THurspay EVENINGs. 

| VIOLIN AND VIOLA CLASSES.—(a) The 
| Beginners and (b) the Advanced Class for Violin or 
| will open in September. 

THE LADIES’ AFTERNOON 
| CLASSES, on Sarurpay 


Class for 
Viola 


HARMONY AND VOCAL 


AFTERNOONS, at 3.30. 


SUBSCRIPTION FEES FOR THE SEASON: 


Crass A. 
| Choral Division (Performing Members) _... iho. @ 6 
| Two Members of the same stead es oe ise Oe 6 
Elementary Class only... ‘ 4 ies er ay i 
| Choral and Elementary ¢ “lass. Ki ah a O10" 6 
Instrumentalists for Concert Ore hestr: eee ow. 030.6 
| Harmony Afternoon Class (Saturday) ts a ao 6 
Crass B. 


Choral Division (Performing Members), entitled to 
receive One Transferable Stall ‘Ticket for each 
Subscription Concert, Block B ... ata Sa Se te 





Instrumentalists ditto ... ‘. <i _ ; ys 6 
Associates are entitled to attend the Practices and 

Lectures, and to receive an Admission Ticket 

to Block B for each Subscription Concert ... I 1 oO 


Members have Free Admission to Special Lectures, &c. 
| N.B.—Chorus and Band Parts are provided for Performing 
| Members free of cost 
The Festival Society's Season ends in June 
J. A. MATTHEWS, 
Director and Conductor 
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Scholastic. 


November, 1899. 





ECKINGTON HOUSE, 





Montpellier Rotunda, 


MDLLE. GERALDY 





CHELTENHAM, Cheltenham. Has resumed her FRENCH CLASSES 
School for the Daughters of Gentie- CLASSES FOR for the 
men (Resident and Daily Pupils). DANCING DEPORTMENT AND AUTUMN TERM. 
Home FoR INDIAN CHILDREN. CALIGTREMICS. 


Principals—The Misses Chambers. 


Monsieur et Madame @EGVILLE. 
Address—-Brand Lodge, Malvern. 


ADDRESS— 
ROYAL HOUSE, CHELTENHAM. 





The Misses Whittard, 
Lapiges' ScHOOoL & KINDERGARTEN, 
THE HALL, 


MONTPELLIER DRIVE, CHELTENHAM. 





Prospectus on application, 





MRS. HENRY MILWARD, 
CONTRALTO), 
Med. R.A.M., Pupil of Mdme. Lemmens, Sherrington 
Oratorios, Concerts, '‘ At Homes,”’ &c. 
Teaches in Worcester and Birmingham. 


Terms, Vacant Dates, Press Notices. 
Address—Grafton, Bromsgrove. 


MISS CECILIA MATTHEWS, 


Teacher of the Piano, Singing and 
Theory of Music. 
Pupils prepared for the various Local Examinations. 
Address, 9, North Place, Cheltenham. 


Just Published. 


Second Edition. Useful for Musical Students. 
“The Musical Students’ Register of Daily Practice,"’ 
arranged by J. A. Matthews. Price Threepence, Post 
Free. Sold by all Book and Music Sellers, or the 
Publisher, ‘‘ Minim"’ Office, Cheltenham. 


To MUSIC SELLERS, 
NEWS AGENTS, and others! 


The “ Minim"’ Company will be glad to receive appli- 
cations for Agencies, to establish the ‘‘Minim”’ locally, or 
to circulate the General, London and Provincial Edition. 


Apply to Manager, ‘‘Minim” Co., Cheltenham, England. 


NEW MUSIC. - 


Funeral Service. consisting of the Psalms, suitable 
Hymns, Litany of Penitence, and Nunc Dimittis. 
Composed and Arranged by Frep. B. Townenp, F.G1d.0. 
Specimen Copy, Post Free, on receipt of Four Postage 
Stamps. 

Address—TuHe ComposEr, BrENTWoop, Essex ; 
or, The Publishers, ‘‘ Minim" Co., Cheltenham, Eng. 


GLENGYLE, London Road, 
CHELTENHAM, 
Lapigs’ COLLEGIATE SCHOOL AND 
KINDERGARTEN, 
Principal—Mrs, Townshend, 


Assisted by Certificated Governesses 
and Masters. 





Prospectus on application. 








County of Gloucester 
Musical Festival Association. 


Sixtn Season - 1898-9. 





President : 
C. Leg Wiiiiams, Mus Bac, 
Worcester. 
The Committee : 
ConpucrTors OF SOCIETIES IN UNION. 
Hon. Sec.: 
Joun A, Matruews, 
9, North Place, Cheltenham, 





Cheltenbam Modern School. 
HEADMASTER— 


RICHARD TYRER, B.A. (Hons. Lond.), 
F. R. Met. Soc. 


HOROUGH Preparation for the Universities and 

Higher Public Schools, and for Professional and 

Commercial Life. Highly successful results at the 
Oxford Local Examinations. 


Over 100 Boys have obtained Certificates ; Twenty- 
two have gained the title of Associate in Arts, Twelve 
with Honours or Distinctions. Six have Matriculated 
at London, all in the 1st Division, besides many other 
minor successes. 

Very superior Accommodation for Boarders. The 
Sanitary Arrangements are perfect. 

The School possesses the great advantage of a 
large open-air Swimming Bath, and all Boys are taught 
to swim. 


There is a good Playground and Cricket Field. 











Trinity College, Zondon (Dusic). 
INSTITUTED 1872. 


SEVEN NATIONAL PRIZES of £5 and £3 each, and 
TEN LOCAL EXHIBITIONS, value {9 gs. each, are 
awarded annually. 


The next Examination at the Cheltenham Centre will be 
held as under :— 
INSTRUMENTAL AND VOCAL 

November 27th. Fees—f1 1s. each subject. 
New Preparatory Pianoforte Grade. Fee—10/6. 


MUSICAL KNOWLEDGE 
December 16th. Fees—6s. to ros. 6d. 





Local Secretary, Mr. J. A. MatrHeEws, 9, North Place, trom 
whom the current Regulations, including New Syllabus for 
Practical Examinations may be obtained. 





sine — % "ih Rade tat Sp ierciate 
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% Music of the Egyptians ae - 37 
MaGazineE FOR Everysopy. Church Music at Westminster Abbey ee ee. 
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Cheltenham, England. Madame Albani’s Concert Tour... ae sy) ee 

London and Provincial Notes 


THE AUTUMN MUSICAL SEASON. 
RIENNIAL Musical Festivals have taken place during the past two months, and, financially, 
G) they have been successful. The Sheffield Festival opened the 11th and closed the 13th 
ult. Novelties were not introduced. The Chorus singing of the Yorkshire vocalists 
was of great excellence, and proved that proper time had been given to prepare the 
programme, which included: ‘*The Messiah,” ‘ King Olaf,’ ‘“‘Samson and Delilah,” ‘The 
Golden Legend,” “King Saul” (C. H. Parry), and “The Hymn of Praise,” with miscel- 
laneous selections. 


-S 


The Norwich Festival, from the 3rd to the 6th ult., was less successful from a choral 
point. The programme included Berlioz’s ‘“ Faust,” Dvorak’s five Biblical songs, Verdi's 
“Stabat Mater” and “Te Deum,” performed first at the Gloucester Festival last year, 
“The Hymn of Praise,” ‘Samson and Delilah,” Saint-Saénes, ‘‘ Lux Christe,” Elgar, ‘“ Song 
of Darkness,” C. H. Parry, ‘Ode to the Passions,” F. H. Cowen, ‘‘ The Passion of Christ,” 
Perosi, ‘‘ The Messiah,” Coleridge-Taylor’s ‘‘ Hiawatha’s Wedding Feast,” with orchestral 
words by Tschaikowsky, Schubert, Wagner, Edward German and others. There were too 
many concerts to receive the necessary rehearsals. In fact, the full rehearsals with band, 
chorus and principals were dealt with on the Monday. Our Provincial Festivals give, as a 
rule, too many performances. Worcester suffered greatly from this cause, and it is very 
evident that better results would be obtained by having fewer concerts and more rehearsals. 


The Crystal Palace Concerts will be carried on as usual on Saturday afternoons. The 
programmes will be of a miscellaneous character. 


In the Provinces there is a great activity, the numerous Choral and Orchestral Societies 
having issued interesting programmes. The Manchester Hallé Concerts will be conducted by 
Dr. Richter and Professor Villiers Stanford. ‘The Liverpool Philharmonic Concerts will be 
conducted by Mr. F. H. Cowen. We are pleased to hear that Mr. Cowen has been 
unanimously elected Conductor of the London Philharmonic Society, a position he occupied 
some years ago. Birmingham shows a good list of concerts, but Dr. Winn’s Orchestral 
Concerts will not be continued this season. 


Gloucester, Worcester, Hereford, Bournemouth, Bath, Bradford, Cheltenham, Bristol, 
Oxford, Cambridge, Belfast, Glasgow, Plymouth, Derby, and other musical centres will have 
Choral and Orchestral Concerts on a large and complete scale. The outlook is very promising 
for music generally, and there is a decided advance in the arrangements to meet musical 
requirements. Much remains to be done for placing music on the safe foundation it occupies 


in some of the European countries at the-present time. We live in hope of a better state of 
things in the near future. 





M. 





| Contents. 
PAGE 
at The Autumn Musical Season ... ae ise joy. 
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Royal Academy of Music, 14th.—Madame Albani and her concert party at 
Cheltenham Festival Society’s Concert, the 
TENTERDEN STREET, HANOVER SQuaRE, Lonpon, W. opening of the 30th season. 
14th.—Hummel, Johann N., born 1778, at Pres- 
Instituted 1822. Incorporated by Royal Charter, 1830. burg. 


15th.—Glick, C. W. R., died 1787. 
i a dl 16th.—Last day of entry for the Trinity College, 
a —, Local Examinations in Musical Know- 
ge. 
Her Majesty THE QUEEN AND THE RovaL FamiLy. 18th.—Bishop, Sir Henry R., Mus.Doc., born 1786, 
at London. 
1gth.—Schubert, Franz Peter, died 1828, at Vienna. 
21st.—Purcell, Henry, died 1695. 
Principal—Sir A. C. Mackenzig, Mus.Doc. 21st.—Empress Frederick of Germany (Princess 
Royal) born 1840. 
22nd.—St. Cecilia, Virgin and Martyr, Patron 
Michaelmas Term began Monday, 25th September. Saint of Music. 
23rd.— Tallis, Thomas, died 1585, at Greenwich. 
25th.—Grisi, Giulia, died 1869. A celebrated 
oe: itic singer. 


President— 
H.R.H. tHe DuKE oF SAxE-COBURG AND GOTHA. 





Syllabus for the 1899-1900 L.R.A.M. Examination is 
now ready, and may be had on application. 


Prospectus, Entrance Forms, and all further 27th.— Benedict, Sir Julius, born 1804, at Stuttgart. 
information, of “i 28th.- The Times first printed by machinery 1814. 
F. W. Renaurt, Secretary. — 30th.—Rubenstein, Anton, born 1830, at Wech- 


wotynecz, Bessarabia. 
30th.-—St. Andrew’s Day. (The Patron Saint of 
Scotland.) 





, Jenny Lind was born October 6th, 1820; by a slip 
Monthly Calendar. | died was printed in last month’s Calendar. 


NovEMBER. 


November is formed of three words, Novem ab Editorial. 
contve, because it is the ith month from Winter, OER C eR CNR SEO ES Ee ee 
according to the Calendar of Romulus, though the Pape ee (ails Riel ail on “evel Go William 
eleventh according to the common reckoning. The mA fae This sichure fone of the last 
Angto-Saxons termed it Wint-monat—namely, wind, taken of the esteemed Professor) will, we hope, 
ma be very acceptable to the Staff and Students of the 


ist.—All Saints’ Day, also called All-hallow. | Royal Academy of Music, and to all the admirers 
1st—Barnes, Frederick Edwin, born 1856, died at _of one of England’s greatest musicians of this cen- 
Montreal 1880. A promising composer. He tury. 
was organist of Montreal Cathedral. He was | 
the son of Mr. Edwin Barnes, organist of | 
Trinity .rare Bishop’s Road, Paddington. 
V., born at Catania. 


-:0:- 
Subscriptions for the current year (1899-1900) 
| were due October rst, and may be paid to the 
| Editors or newsagents of the numerous editions of 





Is 
me —Jenny Lind died 1887, at Malvern. The Minm. 
4th.— Mendelssohn died 1847. 
5th.—Gunpowder Plot. | Worcester Cathedral. 
6th.—Tschaikowsky, Peter J., died 1893, at | pe 
St. Petersburgh. Pur OrGan, 
6th.—Paderewski, Ignaz Jan, born 1859, at Padolia. | This illustration gives the two fronts of the 
8th.—Milton, John, ‘died 1674. A great poet and | Hope-Jones Electric Organ, erected three years 
author. ago. ‘There is another front, in the South transept, 
gth.—Prince of Wales born 1841. which formed part of the Organ presented by the 
gth.—-Lord Mayor’s Day. late Lord Dudley. We gave a full specification of 


1oth.—Luther, Martin, born 1483, at Eisleben, | the Hope- Jones Organ in the June Minim, 1896. 
Saxony. The picture is by the Grosvenor Engraving Co., 


13th.—Rossini, G. A., died 1868, at Ruelle. Cheltenham, 
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The Royal College of Music 
(Incorporated by Royal Charter, 1883), 


Prince Consort Roap, South KENSINGTON, LONDON. 


President--H.R.H. THE PRINCE OF WALEs, KG. 
Director— 
Sir C. Huppert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Secretary—CuarLes Morey, Esq., M.P. 


A JUNIOR DEPARTMENT is now cpen for Pupils 
up to 16 years of age at Reduced Fees. 


ASSOCIATE OF THE ROYAL COLLEGE OF 
MUSIC. 


The next Examination for Certificate of Proficiency with 
the above title will commence at the College in Aprll, 1900 


Syllabus and Official Entry Forms may be obtained 
from 


FRANK PownaLl, Registrar 


Gold Dust. 
Live moderately. Wine neither keeps secrets 
nor fulfils promises. 
—:0:— 
Care and diligence bringeth luck. 
—:0:— 
Industry pays debts, but Despair increases 
them. 


—0°— 


By work you get money ; by sensible conver- 
sation you gain knowledge. 


—:0:—- 


Play finds a man a fool and leaves him a 
knave. 

—:0:— 

The road to success and happiness lies often 
over the small stepping-stones. 

—:0:— 

There is no art that is too difficult for Industry 
to attain to. 

—:0:— 

Learn all you can. Remember that it is edu- 
cation, and not money, which in the best sense of 
the old phrase “ maketh the man.” —F. 

—:0:-— 

God did not intend the world to be a sporting 

field for man, but a workshop. 


—:0:— 


A person that would stoop to anything mean | 


or vulgar is not an artist, however clever he may 
be. —F. C. B. 
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| Sir William Sterndale Bennett, Mus.Doc., 
M.A., D.C.L. 

With this number of The Minim is given, as a 
Supplement, a portrait of Sir William Sterndale 
Bennett, late Principal of the Royal Academy 
of Music, one of the last taken of this cele- 
brated English Musician. Sir William was born 
at Sheffield, April 13th, 1816, and died after a 
short illness on February 1st, 1875. A large crowd 
of distinguished persons attended at Westminster 
Abbey on February 6th to pay their last tribute of 
respect at his funeral. Sir William came of a 
musical family, his grandfather, John Bennett, hav- 
ing been a lay clerk at Kings, St. John’s and Trinity 
Colleges, Cambridge, and his father was an organist 
at Sheffield, and a composer of merit. At the age 
of eight, little William entered the choir of King’s 
College. Two years later he was placed as a 
student at the Royal Academy of Music. There 
he received instruction from Mr. Lucas and Dr. 
William Crotch in composition, and Mr. W. H. 
Holmesin pianoforte playing, later on from Cipriani 
Potter, the Principal of the Academy. Sir William 
was elected Principal of the Royal Academy of 
Music in 1866. He was elected Professor at the 
University of Cambridge in 1856, and after his 
election the degree of Doctor of Music was con- 
ferred upon him. He was a composer of many 
great works. In 1858 ‘* The May Queen” was 
produced at the Leeds Musical Festival. ‘‘ The 
Woman of Samaria ”’ was produced at the Birming- 
ham Musical Festival in 1867. These composi- 
tions are still popular works with Choral Societies, 
and are frequently performed. The instrumental 
works of this eminent musician are very numerous. 
A Sonata for pianoforte ‘‘ The Maid of Orleans,” 
Op. 46, was one of his latest and most beautiful 
compositions. It was played by Von Bulow at his 
recitals and was well received on all occasions. Sir 
William was a man of the most kindly nature and 
was very unassuming in manner; he was much> 
beloved by the Students at the Royal Academy of 
Music, and equally so by the professors and others 
with whom he was associated. The writer of these 
lines retains a pleasant recollection of his visit to 
Dr. S. S. Wesley, Organist of Gloucester Cathedral 
in the year 1866. His kind andsympathic words to 
the young musician were most encouraging, and 
showed his kind thought and interest for others 
outside the institution of which he was at that time 
the Principal. 


The Monthly Journal 
Of the Incorporated Society of Musicians of Great Britain & Ireland. 
SUBSCRIPTION 6s. ANNUALLY. 
The best means of advertising everything connected with Music 
in England, Ireland and Scotland. Specimen copies and terms will 
be forwarded upon application to the Society’s Offices : 
19, Berner’s St., London, W., England. 
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The Music of the Egyptians. | 














Fig. 1.— 
An Egyptian Stringed Instrument, of the Lute kind. 


It is an absurdity to consider harmony as the 
invention of man. Nature seems to have furnished 
human industry with the first principles of every 
science; for what is geometry but the study and | 
imitation of those proportions by which the world | 
is governed? Astronomy, but reflecting upon, and 
calculating the motion, distances, and magnitude of | 
those visible, but wonderful objects, which nature | 
has placed in our view? Theology, but contem- | 
plating the works of the Creator, adoring Him in | 
His attributes, and meditating on the revelations | 
of His will? Medicine, but the discovery and use 
of what inferior beings instinctively find in every 
wood and field, through which they range, when 
the animal economy is disordered by accident or 
intemperance? Assisted, however, by the princi- 
ples of natural harmony, we cannot suppose that 
the art and practice of music was invented by any 
one man ; for music must, equally with every other 
science, have had its infancy, childhood, and youth, 
previous to the attainment of maturity. 

Among the ancient Greeks, says Pausanias, 
rude and shapeless stones held the place of statues, 
and received divine honours. ‘The first house was 
doubtless a cavern ora hollow tree, and the first 
picture a shadow ; and even temples were originally | 
so small, that the gods could hardly stand upright 
in them. Yet has it been thought necessary in 
histories of architecture and painting, to celebrate 
the inventors of those arts. Thus, in music, the 
voices of animals, the whistling of the winds, the 
fall of waters, the concussions of bodies of various 
kinds, and, especially, the melody of birds, as they 
all contain the essential rudiments of harmony, may 
easily be supposed to have furnished the minds of 
intelligent creatures with such ideas of sound as 
time, and the accumulated observations of succeed- 
ing ages, could not fail to improve into a system. 

‘There can be no doubt that vocal preceded 
instrumental music ; and it has generally been 
agreed, that the idea of the first flute, or Pandean 
pipe, was suggested by the whistling of a reed. 











Through all the woods they heard the charming noise 
Of chirping birds, and tried to frame their voice 
And imitate. ‘Thus birds instructed man, 


And taught them songs before their art began ; 

And whilst soft evening gales blew o'er the plains, 
And shook the sounding reeds they taught the swains ; 
And thus the pipe was fram'd, and tuneful reed. 


| historians it 
| originally emanated from this fertile source of ele 
| gance and civilization. 
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In tracing the probable antiquity of music, we 
necessarily revert to the annals of Egypt. Irom 
the testimony of the most ancient and respectable 


appears, that even art and science 


Indeed, we have no authentic accounts of any 
nation upon earth, where a regular government wa 
established, the different ranks and orders of the 
people settled, property ascertained, and the whole 
regulated by long custom, and by laws founded 
upon wisdom and experience, in such high antiquity 


/as in Egypt. 





Shaped Egyptian Harps. 

Moses, the Jewish legislator and_ historian, 
allows the Egyptians to have been a powerful and 
polished people, before the arrival of Joseph’s family 
among them, consisting of only seventy persons, to 
purchase corn during a great famine, which raged 
throughout Syria. And even much earlier, Abram 
was compelled to visit that country on a similar 
occasion, where he found the state settled under a 
king, the second of whom mention is made in the 
sacred volumes, and who had ideas of justice and 
rectitude, and treated him with hospitality and 
kindness. That architecture was cultivated in 
Egypt much earlier than in other parts of the 
known world, appears from the wonderful remains 
of its magnificent and stupendous character still 
subsisting in the pyramids; and of which the 
antiquity was so remote, even in the days of Hero 
dotus, the oldest historian of Greece, that he could 
neither discover the period of their construction, 
nor procure an explanation of the hieroglyphics in 
scribed upon them, though he travelled through 
that country expressly in search of historical in 
formation. 

To the Egyptians has been assigned the in 
vention of geometry, an art necessary for measuring 
and ascertaining the portions of land, belonging to 
each individual, after the annual overflowing of the 
Nile, by which all boundaries were obliterated. As 
|it is allowed by all antiquity, that Pythagoras 
_ travelled into Egypt, and was indebted to the priests 
| of that country for the chief part of his intelligence, 
| particularly in the science of music, it is natural to 
| suppose that the doctrine of harmonics, or geome 
| trical mensuration of sounds, and the laws of thei 


Fig. 2. 
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proportions to each other, were the invention of | torians, thedescription of music probably cultivated 

these early geometricians, who had brought the by this celebrated people, the nature of their 

science of calculation to great perfection, long be- | musical instruments, and the occasions on which 

fore the arrival of the Samian sage. they were employed. From these authorities, we 

learn that music was considered as the gift of in- 

s spiration, and was invariably appropriated to the 

service, and dedicated to the honour ot those fabu- 

_lous deities, by whose kindness it was supposed to 
have been imparted to man. 

The lyre, the pipe, the kettle-drum, and the 
sistrum, appear to have been the only musical in- 
struments then in use; and as we can only conjec- 
ture what kind of effect these produced—most likely 

sounds horribly discordant to cultivated ears, accus- 
tomed to modern refinements—it may be sufficient 
to conclude this article by remarking, that in all. 
probability the Egyptians had, during the most 
flourishing period of their empire, a music and in- 
'struments of their own, far superior to those of 
other countries less civilized and less refined: that 
after their subjection by the Persians, this music 
and these instruments were lost; and that under 
the Ptolemies, music together with the other arts, 
was brought back into Egypt from Greece, and 
a ee ee es r | encouraged at the court of Alexandria, more than 
Big. 5. gpa sem Prana om ae at any “other place in the known world, till the 

It may not perhaps be entirely uninteresting to captivity and death of Cleopatra, which terminated 
collect from Herodotus, and other ancient his- | both the empire and history of the Egyptians. 

) 









































Fig. 4.—Performers of Funeral Music. (Copy of a Picture from a Tomb at Thebes.) 


Church Music. | of the musical art, but, nevertheless, had felt the 

In connection with the London Church | power of sacred music over his own life. Of late 
Congress a service was held October 11th, in| years the rapid development of music in our 
Westminster Abbey, the sacred edifice being | churches had brought some anxiety lest the musical 
thronged almost to the doors. An address on | should dominate the spiritual. As we listen to the 
“Church Music " was delivered by the Bishop of | best kinds of sacred music we are influenced by 
Kichmond, who, at the outset of his discourse, | various emotions. In the ‘ Messiah” the solos, 
stated that he laid no claim to scientific knowledge | recitatives, and choruses thrill us through and 
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through, and we are soon absorbed in the wonderful | 
drama therein described. W hy was Handel so | 

attractive ? Was it not because his music and his | 
methods were so English, honest, sympathetic, and | 

intelligible ? Handel speaks to the multitude, and | 

they come away feeling stronger and more robust, | 
for his music has brought them the mess: ge of God | 
speaking in tones they understand. If our Church 

retains its high level in music we shall owe it to our 

composers. New effects are being constantly | 
developed, and the form of musical expression is | 
ever changing. In the ranks of the Church’s army, 

composers might be said to stand side by side with | 
prophet and evangelist. They use a language that 

the average man will understand, and they influence | 
the worship in the church. They look upon 
generations yet to come who will draw inspirations 
from their services. A common place tune to a 
great hymn mars the conception of the whole. An 
anthem or a hymn-tune voices the thankfulness and 
devotion of generations. Upon the organist and 
choir-trainer rested great responsibility. He was 
the steward and dispenser of the wealth that 
composers had laid up. In dealing with Church 
music it was the organist who had to separate the 
wheat from the chaff in service, anthem, psalm, and 
hymn-tune. ‘How can I assist to make the 
worship of this church more helpful?” ought to 
be the query the organist most frequently addressed 
to himself. Really good music should not be 
performed indifferently, and organists might well 
give consideration to the varying ability of singers 
under their charge. Choir-trainers, too, should be 
more careful as to the rendering of the prayers, and 
explain the spirit and intention of each psalm and 
hymn. In many congregations there is a con- 
spicuous lack of intelligent worship ; the choir;then 
should lead the way. The Bishop, in the course of 
his address, made a sympathetic reference to the 
loss that Westminster Abbey had sustained in the 
death of its precentor, Minor Canon Troutbeck. 
Examples of anthems by English composers, 
written in the 16th, 17th, 18th, and 19th centuries 
—two from each century—were afterwards rendered 
by the Westminster Abbey Choir, Sir Irederick 
Bridge conducting the first three, and then going 
totheorgan. The 16th century anthems chosen were 
Tallis’s “‘ If ye love Me,” and William Byrd’s * Bow 
Thine Ear”; of the 17th century, ‘‘ Hosanna,” by 
Orlando Gibbons, who became organist of West- 
minster in 1623, and ‘‘ Praise the Lord, O my Soul,” 
by Henry Purcell, the chief glory of English music, | | 
who was appointed organist of Westminster in 1676, | 

Dr. Croft, organist of Westminster in 1708, was | 
represented by his anthem bearing a similar title to 

Purcell’s, and Dr. Maurice Greene by ‘ God is our | 

Hope and Strength.” The 1gth century anthems 





selected were Sir John Goss’s “If we believe,” and | 
Dr. Samuel Sebastian Wesley’s ‘* The Wilderness.” 
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President— 


H.R.H. tHe Duke oF SAxg-CoBurG AND GOTHA 
(Duke of Edinburgh, K.G.) 

To admit to membership duly qualified Professional 
Musicians, and to obtain for them acknowledged 
professional standing, and the registration of Teachers 
of Music by Musicians—to promote the culture of music 
—to provide opportunities for social intercourse between 
the Members—to discuss matters relating to music or 
musicians—to raise the standard of musical education 
by means of the Society’s Examinations. 


The Society now consists of nearly Two Thousand 
Members, amongst whom are most of the eminent 
musicians of the Kingdom. 


The Local Examinations are conducted on the 
following principles :—Two Examiners at each Examina- 
tion—a definite Syllabus of Requirements—no Local 
Professional Representatives— Candidates known to the 
Examiners by numbers—particulars of marks gained 
given to each Candidate. 


Particulars may be obtained from the General 
Sec., Mr. E. CHADFIELD, 19, Berner's St., London, W. 


Mr. John Brinsmead. 


Mr. John Brinsmead, the well-known piano- 
forte maker, of Wigmore-street, London, celebrated 
the anniversary of his _ birthday on the 13th 
October last. Mr. John Brinsmead was born at 
Wear Gifford, a little village in North Devon, in 
the year 1814, that is to say the year before the 
Battle of Waterloo, and is still the active Senior 
member of the firm of John Brinsmead and Sons, 
for he believes that a man cannot enjoy such robust 
health as he has always been accustomed to possess 
unless he habitually takes vigorous exercises, and 
he adds that if his work should become a toil to 
him instead of a pleasure, he would need nothing 
beyond a few weeks’ relaxation in the country or at 
the sea side to restore his health and strength. 

Mr. Brinsmead has been loaded with honors 
at home and abroad, and in addition to being 
decorated with the Cross of the Legion of Honor, 
the only remaining order of nobility in France, he 
has been created Knight Commander of the Roy al 
Portuguese Order of Villa Vicgoga, and has been 
appointed by Royal Warrant Pianoforte maker to 
His Royal Highness The Prince of Wales, to Her 
Royal Highness the Princess of Wales, to His 
Majesty the King of Bavaria, to His Majesty The 
King of Portugal, and to His Majesty The King of 
Italy. Our hearty congratulations are offered to 
this veteran of the Pianoforte trade. 
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Church Music 
By SIR HERBERT OAKELEY. 


Six Anthems (Op. 14). Nos. 2 and 4 just republished with 
additions of Latin Text. 


Who is this that cometh from Edom ? (the recognised 
setting).—For Palm Sunday-—-which has been sung at 
Canterbury, York, St. Paul's, Winchester, Durham, 
Exeter, Bristol, Wells, Lichfield, Norwich, and Edip- 
burgh Cathedrals, and at Westminster Abbey, &c. 

The Glory of Lebanon (Op. 32). 
re-opening of a Church. 


Seck Him that maketh the Seven Stars and Orion 
(Op. 34). 
Morning, Communion, and Evening Service in E Flat 
(Op. 9). 
London: SCHOTT AND CO., REGENT STREET; 
or, apply to the COMPOSER, DOVER. 


For Consecration or 


“How we Hear.” 
By FrReperick CHarLes Baker. 
Cuarter |. 
SOUND—A SENSATION. 

If you were to ask the ordinary man in the 
street, ‘‘ What is it that you see with ?” he would 
undoubtedly reply at once, ‘* My eyes.”” Or, again, 
were he asked, ‘* What is that you hear with?” he 
would say, ‘‘ My ears.”’ Now the answers naturally 
given to these two questions, viz., that we see with 
our eyes, and hear with our ears, are practically 
correct, and would suffice for the common conversa- 
tion of the day, yet, although either of them is right 
enough for practical purposes, neither is perfectly 
correct from a scientific point of view. Strictly 
speaking, we do not see with our eyes, or hear with 
ourears. Our eyes, our ears, andin fact all our seven 
sensory organs, are nothing more than instruments 
or apparatus, for conveying to our brains certain 
information concerning external objects, each 
sensory organ having its own specific work to do 
in connection with those external objects. Thus, 
for instance, while our eyes can convey to us the 
form and appearance of a bell, they have no power 
whatever to convey to us its sound or tone; and 
while our ears can convey to us, the sound or tone 
of the bell, they are, by themselves, utterly unable 
to give us any idea of its form or appearance. By 
this, we see that each sensory organ is so con- 
structed that it can do that work for which it was 
intended, and that only, and it is the thorough and 
accurate working of all the sensory organs, each 
alter its own manner, that enables man to live with 
a vast amount of pleasure, and to enjoy life in such 
a way that would be absolutely impossible, were he 
deprived of any of these senses. 
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[ have said that the actual seeing or the actual 
hearing does not take place in our eyes, or in our 
ears, but they, as instruments or apparatus, convey 
that seeing or hearing somewhere beyond, viz., to 
a certain part of our brain. In order to show how 
this is done we must turn our attention for a 
moment to that part of the human body known as 
the ‘nervous system.” Most people are aware of 
the fact that our bodies are full of nerves, but few 
are really aware of the complex and intricate way 
in which these nerves fulfil their function ; thus, 
many persons would be able to tell you when they 
feel a pin pricking them, but to tell you “* How” or 
“Why” they feel it would probably give them 
some considerable difficulty. 

The nerves of the body may be divided into 
various kinds such as, the motor, the sensory, the 
vascular, the secretory, and the inhibitary nerves ; 
and these again may be sub-divided, but those 
which will require our consideration for this subject 
are the ‘sensory nerves ;"’—so called, because 
when stimulated they give rise to sensations, either 
of pleasure or pain. ‘This sensation is caused by 
what is knownas “‘irritation of the nerves,” that is,— 
a kind of motion of the living protoplasmic matter 
that is contained within a nerve, or rather, which 
really constitutes a nerve-fibre. In order that this 
kind of motion (or irritation as it is termed) may be 
in action, it is necessary for something to be the 
means or cause of it, and that cause or means of 
the irritation is called a stimulus, hence, a stimulus 
upon the optic nerve might be a ray of light, while 
a stimulus upon the auditory nerve might be a 
sound-wave. 

When the nerves are irritated by a stimulus, 
they at once convey the irritation (after much com- 
plexity) to that part of the brain called the sen- 
sorium, whence all sensation takes its place, but 
as soon as the irritation is conveyed to the sensorium 
it is no longer irritation, but it is then known by 
the name of ‘ excitement,” which is, in reality 
the sensation itself. ence we see that sensation 
is some internal excitement within the sensorium, 
and it is the differences and various ways by which 
this excitement is produced that distinguish one 
sensation from another. Thus the excitement caused 
by the irritation of the optic nerve produces the 
sensation of light, while that of the auditory nerve 
produces the sensation of sound. It is then, with 
our mind, influenced by our knowledge, our common 
sense, and our experience, that we are able to dis- 
tinguish one sensation from another, and also to 
determine the nature of that sensation. 

As a brief summary of the foregoing I may 
say then:—In order to hear a sound, it must 
first, in the form of a sound-wave reach our ears, 
and pass through the various labyrinths of that 
| organ, till it reaches the auditory nerve, where, by 
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the means of the ear, it causes what is known as 
“irritation.” The irritation is then the means of 
conveying the sound* yet further, viz., to the sen- 
sorium, where it produces an “ excitement ” which 
is known then as sensation, t.e., the sensation of 
sound, which is finally perceived by the mind. 

The following diagram may be useful in show- 
ing how sound passes through the various parts of 
our Sense of Hearing. 





| 
Sensory Nerve 
Ear or Sensory Organ | viz. 
Auditory Nerve. 


BE SoS EN 


Affected | Irritation 

by a Sound-wave. | is the 
(Stimulated) Result. 
Stage I Stage 2. 





Sensovium 











| 
| ° 
or | Mind. 
Part of Brain. | 
Causes Excitement Perception 
t.é. of 
Sensation. Sensation. 
Stage 3. i Stage 4. 
} 





We now see how far the man is wrong who 
would say, ‘‘ We hear with our ears.” We do not 
hear a sound with our ears, but they are the means 
of producing a a sensation which we call—* a sound,” 

When we speak then of ‘*Sound” we mean 
that it is a “‘ Sensation,” and that apart, from our- 
selves it has no existence ;—that is to say—Sound 
is not a property that exists by itself, but that it is 
the effect of something which in a certain way can 
produce an excitement within us, thereby causing 
a sensation under the name of sound.” ‘Therefore, 
outside ourselves there is no such thing as Sound, 
any more than there is such a thing as Colour. 
*It must be remembered that the actual sound-wave does not 

really traverse the auditory nerve, but that, it is the 

means of causing the various complex movements which 
finally bring about the sensation. I have used the term 

‘conveying the sound’ as a mere expression for simpli- 

fication. 

(To be continued.) 
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two years’ Exhibition subject to conditions laid down, 


Important reduction in Fees and alterations are made in the 


Syllabus for 1900, which will be sent Post Free on application. 
SAMUEL AITKEN, Hon, Secretary, 
Central Office, 32, Maddox Street, London, W. 

















Address—‘* Minim ” Office, Cheltenham. 


May 2oth, 1899. 


———— paper reer eres 
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NEW MUSIC. 
Sbort Antbem: “ Lord, Thon bast beard.” 


Composed by W. D. ARMSTRONG. 
Melodious and suitable for Small Choirs. 
Price 3d. Post Free. 
Chant: “Te Deum.” 
Composed by E. Morant Parry. 
Price 3d Post Free. 
Address—" Minim" Office, Cheltenham. 


Simple and Iffective 


Reviews. 

“ EvENnInG,” by F. Iliffe, Mus. Doc. (Weekes 
and Co., 1/- Net). 

According to our promise last month we now 
give a short description of this Cantata, which the 
Cheltenham Festival Society will perform at their 
first concert on November 14th. 
designed by the Rev. Canon Bell to form 4 com. 
panion or sequel to “ Morning,” written by him 
three years ago. It is abundantly evident that the 
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being especially picturesque, the flute, oboe and 
clarinet having each snatches of independent 
melody, but so contrived as not to run into too 
prominent competition with the voice. At the 
words ‘* Come, and hear the Vesper Bell,’ the 
orchestral touches very much intensify the text, and 
the modulations are excellent. This song affords 
scope for the display, not only of the upper notes of 
the voice, but of the rich lower notes also, while it 
is undoubtedly a grateful song to sing, and of its 
effect there can be little doubt. The ‘ Chapel 


Scene,” which comes next in order, is preceded by 
'a page of orchestral symphony, remarkable for its 


The Poem was | 


composer of the music has endeavoured throughout | 


to give a faithful representation of the words, in- 
deed the beauties of the Poem are illustrated with 
an enthusiasm which is everywhere admirable. The 
opening chorus “Tis the sweet hour,’’ Andante 


duced by phrases for the two horns, alternating with 
soft chords from the wood-wind (the pastoral charac- 
ter being specially prominent), when at the tenth bar 
the chorus steals quietly in, working its way ona 
delightfully persistent tonic-pedal in the orchestra 
for four bars, after which both voices and band are 
for a time merged together. A little later on (page 
4) at the words ‘* Not yet the glow fades,” the 
music drops into the key of A flat with a change of 
tempo. In this section the cross-rhythm in the 
orchestra as against the voices, may be said to 
constitute one of its special features, and should 
prove exceedingly effective in performance. Pre- 
paration in due course is made for the recurrence of 
the opening themes, but just before this mention 
should be made of a notable enharmonic modula- 
tion at the top of page 7, at the words “ See the 
splendour in the West,” where the full force of 
band and chorus are finely employed to confirm the 





modulation, and to pourtray the imagery of the | 


poem. 


Next we have a much shortened recapitu- | 
lation with a coda where voices and orchestra have | 


short phrases of interchange, ultimately ending | 


planissimo. 
sung by Miss Ada Crossley, is one of some 


pretention, and contains in the accompaniment 
many modern features, the middle portion in D flat 


geet 
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strength and healthy tone, but ending softly with 
phrases from the horns and strings. The vocal 
portion, ‘* It is a sweet and sacred time,” is for the 
most part unaccompanied, the writing being some- 
times in six parts; the last phrase is rather chroma- 
tic and requires neatness of intonation. At its 
conclusion the muted strings join ; softly and 
smoothly this goes on for eight bars, and thus the 
music of the Chapel Scene is lost—as it were—in 
the distance. 

The symphony to the Final Chorus starts with 
an inversion of the dominant chord by the orchestra, 
and is full of animation. In the chorus itself we 
trace the connection between this and the previous 
cantata ‘* Morning,” several of the themes including 


the subject of the I'ugato being identical, though 
piacevole in ¢ and the key of IF Major, is intro- | 


here presented in a different dress. Mention 
should again be made of an enharmonic modu- 
lation at the bottom of page 17, and of a delightfully 
placid section in D flat which immediately follows 
at the words “‘ Ye steal upon the soul like balm.” 
The Fugato (page 20) is allowed to run through 
the exposition just in the fashion of a real fugue, 
though with obbligato accompaniment entirely ; 
from this point however the fugal element is dis- 
pensed with, and in the place of an episode two 
scales in notes of a minim’s length are assigned to 
the bass voices, one of them in G minor, and the 
other in B flat major. These succeed each other, 
and free counterpoint for the three upper voices is 
placed on them, but with this peculiarity in the 
scales themselves that the step from the sixth to 
the seventh degrees is taken in novel fashion, 
thus :— 


esi sete 


Where it will at a glance be seen that the drop of 


| a diminished seventh between E flat and F sharp 
The contralto song in B flat, which will be | 


| 


naturally creates a heavy sforzando on the latter 
note, the effect of which is very telling. After this 
there are several places in which the vocal and 
orchestral forces interchange, the one as it were 


CET 
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; : alt : ’ 
resting the other, until at page 23 the whole material | ‘‘ Sanctus 
is summed up in a product or climax; the pe- | s 


roration comes, employing some of the biggest | 
chords known to music, and the chorus ends | 
Grandioso e Allargando. | 

This short work, containing as it does but four | 
numbers, would doubtless be specially useful for 
small Choral Societies, yet we cunnot help thinking 
that it would find acceptance even with Societies of | 
larger dimensions, for many of the effects—vocal | 
and instrumental—with which it abounds may be 
said to almost step into the domain of Oratorio 
itself. Throughout the work it is impossible to | 
escape noticing the amcunt of resource at com- 
mand, and the difficulty of restraining it; while on 
the other hand all the points of effect and interest 
are secured by the most approved and legitimate 
methods. We have no doubt of its success in the 
hands of the Cheltenham Festival Society, and we 
venture to predict for it a wide field of usefulness. | 


—!0:— 
Madrigal—Spring, the Sweet Spring.—Yor six 

voices ; composed by W. D. V. Duncombe (The 
Music Publishing Association, 6d. Net.) This is a 
beautiful setting to words by Nash (1598). It is | 
written from $.S.A.A.T.B. In style it is purely of 
the Madrigal form, and is well treated throughout. 
It will be acceptable to Societies capable of perform- 
ing so florid and excellent a composition, and in the 
hands of the Bristol Madrigal Society, to whom it | 
is dedicated, it will be a splendid addition to their 
choice collection. 

—:0:— 


Anthems—7he Lord is my Shepherd, and Iee- 
member now thy Creator.—Composed by W. Griffith, 
Mus.Bac., (Music Publishing Associction ; three- 
pence each, net.) The first mentioned commences | 
with a pleasing soprano solo, and is followed | 
with full choruses, and a short bass solo. It is | 
easy and effective. ‘The second named is a full | 
anthem written, for the most part, in E flat. It is | 
melodious and simple. We can recommend both | 


for ordinary choirs. | 


—0:— 

Mass.—St. Gyvregory: Composed by R. R. 
Terry (Cary and Co., 1/6 Net ) This is a welcome 
contribution, as it is not of great difficulty, and is 
specially adapted for the Lent-and Advent season. 
Another important feature is the fact that it may 
be rendered without accompaniment. ‘The opening 
movement ‘ Kyrie” is effective, and gives some 
striking modulations. The “ Gloria” is bright, and 
is written in the style of Mozart’s settings. The 
tenor solo *‘ Domine Deus” is very melodious. 
The “Credo” is a vigorous movement, and is one 
of the most important parts of the Mass. The 


/as an anthem. 
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* and ‘ Benedictus’’ movements are 
short, but effective. The “Agnus Dei’’ closes a 
most successful and useful church composition. 


—*0:- 
Communion Anthem J am the Bread of Life, 
composed by George Alex. A. West, F.R.C.O., 
IF, Gld. O. (U.S.A.) Published in U.S.A., and 


imay be had from The Minim Office, Chelten- 


ham, England. Price fourpence. This is a 
beautiful setting to words not very frequently used 
It is written in E flat, and ¢ time, 
an unusual rhythm foran anthem. It does not lose 
any dignity on this account. It opens with a short 
tenor solo, the melody of which is afterwards 
treated in full choral harmony with an elaborate 
organ part, which has an obbligato pedal movement 
throughout. The rich harmonies and the brilliant 
organ accompaniment create a _ very effective 
balance, and on good instruments it will be a great 
delight to organists to play. The two closing 
pages to the words ‘ Shall never thirst” are par- 
ticularly striking, and end a novel and delightful 
composition. 
:0:-— 


We have been obliged to hold over many other 
new compositions for future reviews.—Ed. Minim, 


CHARLES KNOWLES, 
The Workshire Baritone, 


OF THE 
Leeds Musical Festival, 1898. 
j.ondon Musical Festival, 1899. 
Queen's Hall—Birmingham kestival Choral Society. 
Leeds Phiiharmonic Society; leeds Choral Union, 
And Principal Provincial Concerts. 
Correspondents please Note Change of Address: 
MR. CHARLES KNOWLES, 
cfo Mr. Ropert NEWMAN, 
Queen's Hall, Langham Place, 
or Messrs. W. B. HEALEY & SON, 
18, Great Marlborough Street, 
LONDON. 


Just Published, Price is. 6d. 
“Zamora’s Spell” Cantata, 


For treble voices, with piano accompaniment, by Epwarp 
OxenForp and P. TorrennaM Lucas. (C. Vincent, London.) 


- 


Specimen for six stamps, from the composer, YARLET HALL, 
STAFFORD. 


| Specimen of ‘Hunting Chorus" (from above) for One 
| Penny Postage Stamp. 
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Poetry and Music. 

(A Paper Wrirren Firry Yeas Aco.) 

It is certain that a composer cannot do justice 
to his subject unless he understands the true rhythm 
of poetry and the quality of its accents ; and, what 
is more, unless he can enter into the spirit of the 
sentiments which the poet expresses. Another 
great advantage that a master would derive from 
a knowledge of poetry is this—that it would enable 
him to communicate his ideas to the poet, that by 


they were intended to express? 


November, 1899. 


What of those 


airs with the violin or some other instrument obd/i- 
| gato, which seem to have no other object than to 


| view— 


their mutual assistance no effect might be lost, of | 
which the union of the poetry and the music might | 


be productive. 
knowledge of this divine art, they would not fall 


Did composers possess a competent | 


into the vice of ringing so many changes of notes | 
upon a single syllable, on which abuse Arteaga has | 


the following just remark :—‘‘ Were masters to 


study our prosody with attention they would see that | 
such a liberty cannot be taken with our language | 


without greatly injuring it; that this method of 
dividing, splitting, and multiplying the sound upon 
a single syllable is contrary to reason, and, instead 
of adding to the expression of the music, detracts 
considerably from it. One of the things to be 
admired in ancient music is the exactitude with 
which the value of every syllable was determined ; 
nor would it ever have been otherwise had not the 
poetry been separated and estranged from the 
music.’ Another of the prevailing vices that spring 


from this defective knowledge of poetry is the com- | 


mon custom of terminating all airs, even the most 
pathetic, with an allegyo. When we hear a prisoner 


at the point of death, after a most pathetic recita- | 


. ° . ° | 
tive and cantabile passage, terminating the scene of | 


horror by a lively polacca, who but feels it as an 
outrage to common sense ? 
applying music of a gay and pleasing character to 
subjects of a severe and gloomy kind, rand vice versa. 
We frequently hear the same musical phrases and 
subjects in the mouths of two different characters, 
who are speaking quite opposite sentiments, and 
are not supposed to be aware of each other’s being 


No scruple is made of | 


on the stage at the same moment, with a thousand | 


other defects, which it would be too long to par- 
ticularize in this place. 


The composer of our day | 


will reply that he does this only for the sake of | 


theatrical effect. But is music, 


then, to serve for | 


no other purpose than to tickle the ear, instead of | 


moving the heart—and in this manner to betray 
the truth which consists only in the imitation of 
nature ? 
repetition of the words not required by the sense, 


What shall we say of that everlasting | 


and which only serve for the convenience of the | 


singer and the master ? 
choruses, altogether out of character, 
into almost every opera? What of all those concer- 


What of those clamorous | 
and forced | 


tint of wind instruments, so ill applied to the words | 


display the execution of the singer and his power 
to rival the agility of the instrument? By such 
absurdities, and others of the same stamp, the 
music is made to destroy the poetry, while they 
both lose sight of what they should always keep in 
a faithful imitation of nature. 





Guild of Organists (Furcorporated). 


Established 1887. Incorporated 1898. 





Patrons—The Archbishops of CANTERBURY and York, &c. 
President—E. J. Horxins, Esq., Mus.Doc. Cantuar. 
Warden—Perrcy RipEout, Mus Doc.Lond. 
Sub-Warden—C. T. Corke, Mus.Bac.Cantab. 





For Musicians of the Church of England, and Churches in 
Communion, only. 





Examinations for the Diploma of F.GldO., and the 
Certificate of Practical Musicianship, specially directed to 
Church Music, Choir-training, &c., are held in January and 
July. 


Subscription, dating from June, ros. 6d. per annem. 


For all particulars of Membership, Free Register, &c., 
address-— 


FRED. B. TOWNEND, Hon. Sec., 


24, Queen Victoria Street, E.C. 
or Brentwood, Essex. 


Universal Music Library. 


GOODWIN & TABB, ” — Wo, 


Telegraphic Dainoe Oreticas 1A, Lonpon,” 

Every Des scription of Music on hire suitable for 
Choral and Orchestral Societies. Many important 
additions have recently been made, especially of modern 
instrumental works. 


The following Catalogues are now ready, and will 
be forwarded on application :— 
No. 1—Overtures, § Sy mphonies, Suites and Ballet Music. 
No. 2—Concertos, Entr’acets, Intermezzos, Marches, Selections 
Fantasias, Gavottes and Dance Music, 
No. 3—Works for Stringed Instruments, 
No. 4—Oratorios, Cantatas, Masses, &c, 
Estimates on receipt of the necessary particulars as to the number 
of scores and parts, and the length of time required, 
Messrs. Goopwin & Tans are prepared to purchase all kinds of 
Standard Works, if in good condition, 
MUSIC COPIED & TRANSPOSED 
And entrusted to experienced Copyists only, 


MANUSCRIPT MUSIC PAPER 
(Of very superior make), 


The Trade supplied wpon liberal terms. 
WHOLESALE DEPARTMENT FOR "' THE MINIM.” 
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IN THE PRESS. schools, colleges and the like, bring about a better 
state of affairs? Drunkenness is the curse of our 
Inscribed, by permission, to ‘land, and yet many comic songs only appear to 


SIR JOHN STAINER, M.A Mus.Doc., | &@courase it together with idleness and other such 


like things. Is it not hideous—and yet it continues, 


Late Professor of Music, the University of Oxford. lowering, as it does, the mind and general mental 
pees faculties instead of ever striving to raise and elevate 
the same. Apologising for having written at such 
ELEMENTARY ioe sitesi 6 
DoD ? 


LESSONS FOR VOGAL CLASSES, ba Spgs: nn 


Bexley Heath, Kent, 


SIGHT- SINGING, October 14th, 1899. 


ROBINS. 


> 

E ah ; To the Editor of ** The Minim.” 
Questions on the Theory of Music Sir,—In your ‘“* Monthly Calendar ” for Oct. 
oy you are guilty of some rather serious mistakes. In 
seer en Reet the first place, Jenny Lind did not die on October 
JOHN A. MATTHEWS. 6th, 1887, she was bern on October 6th, 1820, and 
a died on November 2nd, 1887. Secondly, Charles 
PUBLISHED BY Gounod died on October 18th, 1893, and not on 
“THE MINIM” COMPANY, October 15th. ‘Thirdly, Louis Spohr did not die on 


CHELTENHAM, ENGLAND. October 16th, 1859, but on October 22nd. Pardon 
me for venturing to point out these errors, but 
they certainly ought to be corrected. 

Very faithfully yours, 


Correspondence. 
ALGERNON ASHTON. 


[The Editor of The Minim does not hold himself responsible 
for any expressions made by Correspondents. } 


[We are indebted to Mr. A. Ashton for this letter. 

Jenny Lind was born October 6th; by a slip 
To the Editor of ‘The Minim.” died was printed. There is considerable un- 
certainty about the date of Gounod’s death ; 
several dates are mentioned, October 15th is 
believed to be correct. The date of Spohr’s 
death is also uncertain. Sir George Grove's 
Dictionary of Musicians says he died October 
16th, 1859, other writers give October 15th 
and 18th.—Ep. Minim.} 


Dear Epiror,—A young friend of mine went 
recently to a London Music Hall to an evening 
performance. The next morning he was full of 
what he had seen and heard the night before ; 
among the little stories he told, those of the vocal 
items on the programme interested me most, and |. 
my thoughts at once went to the “ paper” read by 
Mr. W. H. Cummings, in December, 1896, before 


the Incorporated Society of Musicians at Ply-| THE CONDUCTORS’ ano 


mouth (which was reproduced in The Minim) in : 
which he said ‘ respecting public concerts and MANAGERS’ HANDBOOK. 
entertainments I think we might do more than we | q List of the Best— 

have hitherto attempted. Vocalists, Instrumentalists, 


As near as I can remember at the present : 
moment my juvenile friend said the chorus of one Orchestras, Entertainers, &c. 





song was as follows :— “To all who have the arrangmeent of concerts or other entertain- 
= | ments the little book should be valuable.’’—Musical Courier, 

x 4 . Give your husband lots of grub, | Musical News. —** This should prove very valuable to concert-givers.”’ 

Let him live his life ina pub. | Musical Opinion.— Musical dealers are often consulted by their 

4 i : j | local friends when concerts are being arranged. Therefore do not be 

Work for him and keep him, | without a copy of ‘The Conductors’ and Managers’ Handbook,’ and 


And he'll love you all his life ! 


save yourselves untold worry and trouble.” 


| tee 
Post FREE on application to 


If we must have funny songs why cannot 
we keep within bounds and seek them amongst | THE CONCORDE CONCERT CONTROL, 
the collections of Mr. George Grossmith, the late | ORCHESTRA AND ENTERTAINMENT BUREAU, 
Mr. Corney Grain, and so on. Such songs are | 186, Wardour Street (corner of Oxford St.), London, W. 
really mirth-provoking but not rude. Cannot | « The Concorde Concert Control is influenced in its recom 
England, with all her educatioa, institutes, musical | mendations solely by artistic merit." 














Pan eta aceanec aN sa a 
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THE 
Wiest London Conservatoire of ADusic, 


75, THE GrovE, HAMMERSMITH, W 


Patrons—Sir Lioner Dark LL, Bart., C J. Monk, M.P., 
F. H. Cowen, C. Lez Wittiams, HuGu Buair, and 


G. RoBertson Sincvair, Esqrs., Mrs. ELticott, and 
Mrs. S. E, PHILLIPs. 


Visitor—Sir ARTHUR SULLIVAN. President—-Miss H1Lpa 
Witson. Vice-President—Watkin MILL3, Esq. 

Professors—Mrs. Mary Davies, Mrs. Hutchinson, 
Madame Frickenhaus, Madame Annie Marriott, Misses 
Margaret Hoare and Agnes Wilson, Messrs. Johannes 
Wolff, W. H. Brereton, Bantock Pierpoint, Charles Fry, 
Franklin Clive, C. A. Connock, Wilfrid Bendall, W. H. 
Eayres, R. B. Addison, Septimus Webbe, Ernest Kiver, 
W. C. Hann, W. Stroud Wilson, Bernhard Carrodus, 
G. R. Betjemann, E, A. Carrodus, and others. 

Directors of Studies—Miss Agnes Wilson and W 
Stroud Wilson, Esq. 


For further particulars, address Secretary. 





Academical. 


Tue Royat Acapemy or Music. 

Lady Jenkinson’s Thalberg Scholarship.—On this 
occasion the Scholarship is open to male pianists, 
who must be British-born subjects, between the 
ages of 14 and 21 years of age. 


At the musical competition candidates play 
pieces of their own selection, and are advised to 


choose two works of different character. 

The Scholarship is tenable for two years. The 
fund amounts to about £20 a year, which is appro- 
priated towards the scholar’s fees for instruction at 
the Academy. 
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UNIVERSITY oF DuRHAM. 
September, 1899. 
| fied the Examiners :— 
| Examination for Mus.D.—Harris, C. 
| Final Examination for Mus.B.—Baxter, F.N., 
| Keene, F.A., Kidd, M. B., Pollitt, A. 
| First Examination for Mus. B.—Boyes, F. A., 
Cater, Gertrude E., Crawford, T. J., Hardwick, 
_H. K., Hornsey, L., Hutchinson, J.E., Lebour, 
_Yvonne D., Matthews, Myrtle M., Pardy, P. S.T., 
Slatter, C. E., Stratton, J. H., Wallis, C. S., Wood, 
a. eB. Puitir Armes, M.A., Mus.D., 
Professor of Music. 
| —:0!— 


| Trinity CoLLeEGE, LONpDOoN. 
| The Local Examinations in Musical Know- 
| ledge will be held at all Centres on December 16th. 
| The last day of entry is November 16th. 
—0:— 
The following are the Prize Winners of the 


The following have satis- 


| Local Examinations in Musical Knowledge and in 


Instrumental and Vocal Music for the half-session 
ending July 31st, 1899:—National Prize Winners, 
7898-9 : Senior Honours Prize in Musical Know- 
ledge, Ernest William Agate (age 19), London 
_Centre ; Senior Pass Prize in Musical Knowledge, 
Giles J. Higgins (age 15), Bristol Centre; Inter- 
-mediate Honours Prize in Musical Knowledge, 
Margaret Briggs (age 13), Leeds; Intermediate 
Pass Prize in Musical Knowledge, Hilda Florence 


King (age 14), Bournemouth; Junior Honours 


Prize in Musical Knowledge, Elsie Thompson (age 
13), Perth, W.A., Centre; Junior Pass Prize in 
Musical Knowledge, Annie Halstead (age to), 


| Bury Centre; Senior Prize in Pianoforte Playing, 
The Literary Examination will be held at the ; 


Annette A. Trenerry (age 15), Melbourne Centre. 


Royal Academy of Music, on Wednesday, Decem- Local Exhibitioners, 1899-1900 : Local Exhibition in 
. | Pianoforte Playing, Eleanor M. Minshull (age 15), 
The competition will take place on Friday, | Southport Centre; Local Exhibition in Singing, 


ber 13th, 1899, at two o'clock. 


December 15th. 

Last day for receiving entries, which should be 
accompanied by certificates of birth, Thursday, 
November 30th, 1899. 

Sainton-Dolby Scholarship.—On this occasion 
the competition is open to contralto vocalists, who 
must be British-born subjects, between the ages of 
17 and 20 years, and who are not and never have 
been students at the Royal Academy of Music. 

The Scholarship is tenable for three years. 





The fund provides 15 guineas a year, which is | 


appropriated towards the scholar’s fees for instruc- 
tion at the Academy. 
The competition will take place at the Royal 
Academy of Music, on Friday, January 5th, 1goo. 
Last day for receiving entries, which should be 
accompanied by entrance fees and certificates of 
birth, December 19th, 1899. 


Daisy Marshall (age 20), St. Mary’s Convent, Wel- 
lington, N.Z.; Local Exhibition in Organ Playing, 
Giles J. Higgins (age 16), Bristol Centre; Local 
Exhibition in Violin Playing, Daisy Lewis (age 16), 
Bristol Centre; Glasgow Centre Local Exhibition, 
John Ross (age 17), Pianoforte Playing; Liver- 
pool Centre Local Exhibition, May Shea (age 13), 
Pianoforte Playing ; London Centre Local Exhi- 
bition, Nellie Munro (age 16), Pianoforte Playing ; 
Manchester Centre Local Exhibition, Dora Irene 
Martin (age 17), Pianoforte Playing. 


The Associated Board of the Royal Academy 
of Music and Royal College of Music. 

The Associated Board is making great strides 

in the Colonies, and the work is extending in all 

quarters in the most satisfactory manner. In Aus- 

tralia, this year, no less than 2,500 candidates have 
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been entered for the various Examinations. There On this date also Miss Clara Butt gave her 
is no doubt the Board’s Examinations there have favewell concert before starting for the United 
taken on, and have supplied something which was States. We hope she will be satisfied with her 
wanted. When Mr. C. Lee Williams and Mr. | reception there, but the Americans are very critical 
Samuel Aitkin first visited Australia in 1897 there where foreign talent is concerned. That she has a 
were 700 candidates. In 1898, when Mr. Daven- | magnificent voice will of course be admitted 
port and Mr. Cliffe were sent out to examine, the wherever she may go, but on the score of musical 
number rose to 1,200; this year 2,500 are already interpretation we fear that in some quarters she will 
entered, and a very large number of candidates may receive plain criticism. 
be expected in Adelaide in addition to these. a Strad violin—it is another to play on it. Madame 

The School Examinations continue to show Blanche Marchesi received a severe handling at 
progress, the largest number of entries having been the hands of some of the American papers, but this 
made at the present period; and it is fully 33 per on the opposite account—the critics admired the 
cent. in advance of the corresponding period of | singing, but not the voice. 
last year, and four times what it was in the corre- | it 
sponding period for 1896. —* 

Sir George Martin has just returned from the 
Cape of Good Hope, where he has had a most 
enjoyable time. His Examinations have taken a 
longer time this period than upon any previous 
occasion. The Cape authorities say that next year 
an even longer time will be required. 

The first Colonial Scholarship in connection 
with the Associated Board’s Examinations has been 
awarded by the University of the Cape of Good 
Hope to Miss Gladys E. Watts, who will come to 
England, and who will receive two years’ free 
musical education at the Royal Academy of Music. 
‘The scholar for next year will be sent to the Royal 
College of Music. 

All this shows the satisfactory nature of the 
Associated Board’s work both at home and in the | 
Colonies. 


It is one thing to possess 


Madame Lilli Lehmann has been giving her 
advice to those who wish to be successful in an 
| operatic career. She has amongst other things said 
the following to a representative of Woman's Life: 
—‘*] most strongly disapprove of girls who are 
studying going into the chorus and making their 
first appearance in that way to get used to the 
stage ; for, in addition to their proper studies, they 
have to attend rehearsals all the morning and are 
liable to strain their voices by singing at them, and 
at the performance in the evening. Young girls 
need more repose than such a life is capable of 
giving. Begin in small parts is my advice, and do 
not begin too early. A girl may commence her 
serious work at eighteen, but she will need five or 
six years’ good study afterwards. Tive-and-twenty 
is by no means too late for a woman to begin sing- 
ing parts of moderate importance, and from thirty 
to thirty-two is time enough for dramatic parts. 
Notes—Musical and Otherwise. | Nor am Ian advocate for excessive practice; an 
i hour’s intelligent work in the morning and another 
| hour in the afternoon are sufficient for all practical 
needs.” ‘There is a lot of sound sense here, but | 
to call attention to items of interest, which will be | don’t agree with her as to chorus singing. There 
dealt with in these notes if they are considered | 1S NO necessity to strain the voice in the chorus, and 
suitable. Letters should be addressed, ‘ Omar,” | if arcists are poor and wish to study, this is the only 
cure of the Editor. | way of earning a living, and is far more commend- 

iailiabioties |able than the usual practice of inflicting an un- 

The winter season of the Crystal Palace Con- | ee si pai ciel Aili ie aoa 
certs began Saturday, October 7th. ‘The opening | ~ ° 8 ry 
concert was notable for the introduction of a con- “gens 
certo in G minor, for violin and orchestra, by 
Godard. The work should become popular, as it | wife on the one side and Madame Cosima Wagner 
is touched with that lightness and grace character- | on the other led to his refusal to go to Bayreuth 
istic of this composer-—alas, now unable to please | this*summer. Sickness was given as the cause, 
us further by his fancy. ‘The work was played by | although some persons preferred to believe that 
M. Johannes Wolff. Mr. August Manns has not | was a pretext to cover more serious obstacles. 
only done much for the Crystal Palace Concerts, | Rumours of a rival Wagner Theatre, to be under 
but he is always willing to entertain new works of | the control of Felix Mottl, were looked upon as the 
merit and to give unknown talent a hearing. Would | first signs of his rebellion against Bayreuth and its 


there were more like him. | traditions. 


By “Omar.” 
Readers are invited to report occurrences, and | 


| 


The differences between Felix Mottl and his 
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It was said that the Theatre would be built on THE 
Lake Constance, and that it would be ready for 
performances by next summer. Felix Mottl denied \| RGI [ P| ANQ SCHOOL 
the story, which proved to be not without founda- | AND 
tion. But the extent of it was an application to | 
the Carlsruhe intendant by an impresario who | SCHOOL OF PU BLIC PERFORMANCE 
wanted to give Wagner performances on the shore | 
of Lake Constance, if he would secure the services CLAVIER HALL, 
of the singers from the theatre there under Herr | 12, Princes Street, Hanover Square, London, W. 
Mottl’s direction. |The application was refused on ; : 
the ground that the intendant had neither the right | 





nor the desire to shorten the vacation of the com- | The Study of the Pianoforte the Speciality. 
pany. Herr Mottl has again explained publicly | Day anv EvENING CLassEs. 


that nothing but sickness prevented his co-opera- | ice 
tion in the Bayreuth performances this summer. Special and Unique Courses of Study in 


PIANOFORTE TECHNIC + + 


[0.-— 


Marie Brema is lost to Bayreuth, and many | 
other fine artists are no longer to be found there. 
It is certain that Frau Wagner takes a great 


SIGHT-READING and SIGHT-PLAYING 
interest in her late husband, but it is the sort of 


ae ’ 
useful interest that a Methodist parson would exert | HARMONY <the ‘Pinnlat’s ‘Harmony Course). 
on an original artistic son, if such a person could + + + 
beget anything so interesting. Wagner was a man | Teachers Trained in the Methods and Use of the 
who would change his opinion as often as his in- | Practice Clavier. 
telligence told him he should do so. Madame | ee vemerrea 
Wagner is conservative and traditional. Poor | 
Wagner. 











| 
| 
| N B.—Interesting Prospectus (32 pages), giving full par- 
| ticulars of the unique Methods of the School sent free to any 
_ address. 
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The Musicians oer “The most useful 


and complete ally of 
| the piano in exist- 
ence.”’ 
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4 The Teacher's 
M8 CHRISTMAS HOLIDAY 
3 Session of the C L A y I E R 
Toven VIRGIL PIANO SCHOOL . 
* Will be held in January, 1900. 
ESTEY ORGAN co Term begins Monday, January 8th, Pw) 
2.Rathbom Mave, LONDON.W Closes Saturday, January 2oth. 
Longest One Full C Gheitneke : 
mito | wera oe Send for Circular. 
. : $ . in theWorla> Circular containing full particulars 
Model ot Finish Sick 088 See one on application. 























ONE PENNY WEEKLY, from Railway Pookstalls, or | CLAVIER HALL 
through any News Agents; or send i : : 3 : 
YEARLY SUBSCRIPTION, 6s. 6d., to Manager, |1 12, Princes Street, Hanover Square, London, W. 


130, Fleet Street London, E.C. The Virgil Practice Clavier (British) Co., Ltd. 
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Sir George Martin has had a peculiar experience 


Mr. F. H. Cowen was elected Conductor of | in South Africa. He was detained at Pretoria as a 


the Philharmonic Society, London, on October 14th. 
—‘0o:-— 

Sir Frederick Bridge has commenced the 
Michaelmas Term of Gresham Lectures in Music. 
—!0:— 

Mons. A. Cavaille-Coll, the eminent French 
organ builder, died on October 13th, aged 88. The 
organs in the ‘Town Halls of Manchester and 
Sheffield are his work. 

—10 — 

Professor Villers Stanford is to be Conductor 
of the next Leed’s Musical Festival in the place of 
Sir Arthur Sullivan. 

—:0:— 

Sir George Grove is lying 

Sir George is in his 8oth year. 
—!0:— 

The Rev. Canon Troutbeck, Precentor of 
Westminster Abbey, died on October 11th, after a 
severe illness. Dr. Troutbeck was in his 67th year. 
‘The Redemption,” Gounod, was one of his 
translations. 


dangerously ill. 


—:0:— 
Mr. Alberto Randegger was conductor-in-chief 

at the late Norwich Festival. 

—0:— 


| spy. 





Miss Southgate, the pianist, refused to play | 
at a recent concert at Steinway Hall because she 
was down to open the concert amd to play the last 
piece on the programme. 

—10:— 


Mr. Jules Riviere will celebrate bis 8oth 
birthday at the Queen’s Hall, the 2nd inst., when 
the veteran musician will conduct. ‘ 

—:0:— 

Madame Albani, accompanied by Miss Ada 
Crossley, Mr. Ben Davies, M. Johannes Wolff, and 
Mr. F. A. Sewell had the honour of being com- 
manded by her Majesty the Queen to sing at 
Balmoral Castle on Friday evening, October 2oth,. 

—:0:— 

Madame Albani is having a hearty welcome at 
the favoured towns she is visiting with her talented 
concert party. The tour consists of twenty-one 
concerts only. 

—:0:— 

Mr. Fritz Delius, whose orchestral concert in 
May excited so much discussion, has just finished 
the composition of a pianoforte concerto. His 
opera ‘* Koanga,” is now in rehearsal at the Breslau 
Opera house. 

—:0:— 

The invitation card for the dinner of the 
Musicians’ Company, London, held at the end of 
last month, was a facsimile, reprinted from an 
invitation of 100 years ago. 





He had been sent out to South Africa as 
Examiner for the Associated Board, and the Boers 
may perhaps be excused for not being able quite to 
understand how such a business could have brought 
to Pretoria a gentleman who gained fame as an 
organist and choir trainer. Eventually, he proved 
that he was only an Uitlander, and was released 
with apologies. 

O.— 


The Membersof St. Mary Redcliffe Church choir, 
Bristol, have recently presented to their conductor, 
Mr. J. W. Lawson, a handsomely framed address 
in token of their esteem. The address is as 
follows :—‘* We, the undersigned members of the 
choir of S. Mary’s Church, Redcliffe, Bristol, desire 
to congratulate you upon the completion of 37 years’ 
service as organist of this church, and we beg to 
ask your acceptance of this address as a slight 
token towards you for your unvarying kindness to 
us all. We trust you may long be spared to 
continue your work amongst us.” (Signed by all 
the members.) 


—0: 


Signor Foli, the well-known basso, died October 
2oth at Southport. The deceased singer, whose 
real name was Allan James Foley, was born in 
Ireland, but passed much of his early life in 
America. His début as an operatic artist was 
made at Naples in 1862, and he subsequently 
appeared at Turin, Modena, and Milan. In 1865 
Signor Foli was first heard at Her Majesty’s 


| Theatre, London, in the part of St. Bris in ‘* Les 
| Huguenots,” and he afterwards filled many other 


roles in the lyric repertory. It was on the concert 
platform, however, that the late vocalist was best 
known to the music-loving public. In Oratorio he 
was long associated with other famous singers of 
his time, while his fine voice and broad, genial style, 
made him a prime favourite at the “ Ballads” and 
other concerts of popular music. Signor loli was 
buried at Southport on Tuesday, October 24th. 


an Oo 


Mr. Watkin Mills sails for America, from 
Southampton, this day (November rst), and will 
retuun in time to appear in St. Paul at the Royal 
Albert Hall, January 25th, 1900. 


Accent.—When the accent on a word com- 
mencing with the aspirate falls on other than the 
first syllable ‘an’ used; thus we say ‘a”’ 
history, but ‘‘an”’ historian or “an” hotel, 


1S 





























Established as a medium for communication between Composers, Authors, and the Public, Noveml 
on fair, equitable, and reciprocal terms. _ 





The COMPOSERS’ & AUTHORS’ PRESS Ltd. |<... 





(Incorporated under the Companies’ Acts, 1862 to 1890). ’ el 
41, BERNER’S STREET, W. B for thes 
Lee : be ] Recital 1 
P to the present time, Authors and Composers who publish their own works, i: Toes 
undertaking to defray the cost of production and to circulate them by their M* 
own efforts, do so, as is beginning to be well known, at a great disadvantage. > Concert 
Krom want of experience, lack of capital and other causes, it is often found that but end ae 
small success attends such efforts, and the present Company has been formed under ‘ 

the guidance of competent and experienced persons to remedy this evil. ; R 
The Directors are now prepared to receive all kinds of manuscript which may Oratori 
be offered for consideration. These may comprise : Cantatas, Anthems, Services, —_ 
Organ Compositions, Hymn Tunes, Carols, Kyries, Chants and Secular Music, We IRE 
both Vocal and Instrumental. Estimates will also be given for producing every M* 

kind of Literary Work, which may be dealt with by the Company on a mutual from 
agreement being arrived at in any of the following manners :— Cones 


1. ‘They may be purchased with all rights by the Company for Cash. 


° 


2. ‘They may be published on the Royalty System, whereby the Company retains the 
copyright and other rights, takes the sole risk of reproduction, and allows the Mi! 
Composer or Author a sum on each copy of the work sold as his remuneration. 





3. The Company may publish any works offered them on behalf of the Author, who - 


retains all his rights in his works, and all profits accruing, at stated charges. M! 
. , “ ’ 

Arrrangements have been made by which Authors’ and Composers’ works Hall, 
can be published under specially advantageous conditions, a few being :— be 
) ; : an 
1. A statement of sales and stocks is made and cheques handed over by the Company Brad 
at intervals of three months only, instead of at the usual wide periods, whilst For 
every facility is offered for the verification of accounts. sins 

2. Authors’ and Composers’ works are included in catalogue, kept on sale and exhibited ‘I 
without charge, whilst the charge for engraving is most moderate; for those d M 
who desire it, the revision of MS., correction of proofs, &c., may be undertaken com 
by the Company’s professional staff on favourable terms. Les: 
3. Special advantages are available to Composers and Authors desiring to place their : O 
works before the public in an emphatic and prominent manner. ‘These may be > 

performed, advertised, or otherwise made known, on any scale desired in a way 

possible only to large organisations possessed of the requisite machinery. q N 


[’stimates for all these conditions on application. 


On a first transaction with new names a deposit is required with order and N 
the balance on delivery of proofs. ke 
The Company also transacts every kind of agency business, and will furnish all a - 

necessary particulars on application. ke 


All communications should be addressed: 


The MANAGING DIRECTOR, 
COMPOSERS’ AND AUTHORS’ PRESS LIMITED, 
18, FEATHERSTONE BUILDINGS, 
HOLBORN, W.C. 
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Professional Cards, &c. 


LONDON. 
1, Ger peser ZIPPORA MONTEITH (the famous 
p\ American Soprano), of the Worcester Musical 
Festival, U.S.A.; Royal Albert Hall, Crystal Palace, 
St. James's Hall Concerts, &c., has returned to England 
for the Season, and is open for Oratorio, Concert, and 
Recital Engagements. 
_ Address—17, Alma . Square, London, N.W. 
LONDON. 
M*; MARIE ROBERTS (Soprano Vocalist) is 
prepared to accept engagements for Oratorios, 
Concerts, At Homes, &c. For Press Notices, Terms, 
and all particulars, address 
154, Portsdown Road, London, W. 








WORCESTER. 
M*? GLOVER-EATON. L.R.A.M. (Soprano)— 
Pupil of Signor Garcia, accepts engagements for 
Oratorios, Ballad Concerts, &c. Teacher of Singing 
and Pianoforte. 
Address—Braemar, Worcester. 





LONDON. 
“psc: CONSTANCE BARBER—Contralto (of the 
Worcester Musical Festival, 1896). Certificated 
from Stuttgart Conservatoire. Oratorios, Classical 
Concerts, &c.—For vacant dates and Terms, 
Address—21, Granard Road, 
Wandsworth Common, 8.W. 


| Christmas Carol: 


THE Mini. 5! 


Rew Music, &c, 


Published by ‘THE MINIM" Co.. Cheltenham, Eng. 





DEDICATION HYMN: 


“Christ is our Corner Stone” (St. Kenelme). 


Composed by Gro. A. A. West, F.R.C.O. Price 
Threepence, post free. 


| Seven-fold “Amen” for Six Voices. Com- 


posed by Geo. A. A. West, F.R.C.O. Price Threepence, 
post free. 
“What Light is this.’ 
Composed by HERBERT C. Morris. Price Twopence, 
post free. 


'Sexagenary Hymn: “God, who at Gibeon.” 


Composed by Rev. G. C. E. Rytey, Mus.Bac. Post 
free Three-halfpence. 


| Vesper Hymn for Four Voices (No. 2): “So 


Two Christmas Carols: 








ASHTON-UNDER-LYNE. 
R. CHARLES SAUNDERS (Tenor), for Ora- 
pi torios, Ballads, &c.—Address, 
_ Castlewood Place, Ashton-under-Lyne. __ 


LONDON. 

Me. ROBERT GRICE (Baritone Vocalist), of the 

Royal Choral Society, Crystal Palace, St. James' 
Hall, Queen's Hall, Hereford, Chester, Cheltenham and 
Wolverhampton Triennial Festivals; Glasgow Choral 
Union, Edinburgh Choral Union; Birmingham and 
Bradford Festival Choral Societies’ Concerts, &c. 
For Terms and vacant dates address— 


_ 88, Tytherton Rd., Tufnell Park, London, N., 


LONDON. 
R. EGBERT ROBERTS (Bass, Conductor, 
Italian Church, Hatton Garden), requests that 
communications res ne Oratorios, Concerts, or 


Lessons be addresse 
45, Pentonville Road, N. 
__ Oratorios and Concert Parties arranged. 


LONDON. 
R. HERBERT WALENN, 
Solo Violoncellist, 





4%, Carleton Road, Tufnell Park, London, Ne 


BIRMINGHAM. 
Me A. ROBERTS (Bassoon), Principal Bassoon, 
Birmingham, Wolverhampton and Worcester 
Festival Choral Societies, Herefordshire Philharmonic 
Society, Cheltenham and Lincoln Festivals. English or 
French pitch. 
Address—81, Victoria Road, Aston Park. Birmingham. 


grant us Peace.” Composed by F. C. Baker. 
Printed on a Card. Post free One Penny. 

“Unto a World of 
Sin,” and “The Babe in Bethiehem,” 
Composed by Rev. G. C. E. Rytery, Mus. Bac. 
Post free, Twopence. 


Part Song for Male Voices: “Those Evening 


Bellis.” Composed by J. CuarLes Lona, F.R.C.O 
Price Threepence. 


|Music for the Burial of the Dead. Com- 





| 
. 





MR. J. A. MATTHEWS, 
Local Representative for the Royal Academy of Music 
(Cheltenham and Gloucester Centres). 
Local Secretary for Trinity College, London. 
Local Examiner for the Royal College of Music. 
Address—g, North Place, Cheltenham. 


Tune for Ascension Day: 


| Song: 


cloth, 2/6 (post-free, 3/-). 
the first, which is out of print, may be had, bound 


in cloth, 4/- (post-free, 4/6). 


posed by F. B. Townenp, F.Gld.0. Price Fourpence. 


Lecture: ‘Instruments of Music in the Time of the 


Bible" (Illustrated). 
Sixpence. 


By Haroip S. Rosins. Price 


“Te Deum,” in Chant Form. Composed by E. 


Morant Parry. Price Threepence. 


Anthem: “Lord. thou hast heard.”’ Com- 


Price Threepence. 
“He is Gone.” 
Composed by D. J. Drew. Price Twopence. 


“Lullaby Song.” Composed by William 
Griffith, Mus.Bac. Price Sixpence. 


posed by WiLL1AM D. ARMSTRONG. 


ALL POST FREE. 


ApprEess—‘* MINIM"? OFFICE, CHELTENHAM, Ena. 


Volume VI., 1898-9, may be had, bound in 

Any two volumes, except 

Address, Minim Office. 
—:0:— 

Articles, Reports, and all matters of interest 


‘should be forwarded to the Editor, Head Office, 
| Cheltenham, England, before the 20th of the month 


| if intended for the next issue of The Minim. 


—!0:— 
Real music is to the soul, what the telescope 


'is to the astronomer. 
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Odd Crotchets. 


A little nonsense now and then 
35 relished by the wisest men. 


‘** As I understand it, an X-ray will go straight 
through a man’s head. There is nothing else quite 
so penetrating, is there ?” 

‘*Oh, I don’t know. 


Did you ever hear my 
daughter sing ?”’ 


—:0:— 


She had a voice like a siren, and when she 

sang— 
‘**’Mid play sure, sand pal aces, though heam 
a Rome 
Be it averse, oh wum bull there snow play 
sly comb,”’ 
and so on to the conclusion, there wasn’t a dry eye 
in the room. 
—:0:— 

PuTTiInG your Foorr 1n_ 1r.— Foote was 
rattling away one evening in a green room, when 
a nobleman, who seemed highly entertained, cried 
out, * Well, Foote, you see I swallow all the good 
things.” ‘Do you, my lord duke?” said the 
other; ‘then I congratulate you on your digestion, 
for I believe you never threw up one of them in 
your life.” 

—:0:— 

‘* How’s this? You're already advertising again 
a dog lost. That’s the third dog you've lost in a 
month!” 

*€ Oh, it’s just my luck!” Since my daughter 
has been taking singing lessons, I can’t keep an 
animal in the place! ”’ 

—:0:— 

A Goop Mixturr.—An eminent painter was 
once asked what he mixed his colours with in order 
to produce so extraordinary an effect. ‘‘ 1 mix them 
with brains, sir,’’ was his answer. 


—:0:— 


A Turkish SympHony.—Haydn, when in 
London, not a little piqued at the insensibility of | 
some of his auditors who, during the execution of | 
his finest symphonies, were sometimes observed | 
napping, resolved to hint his displeasure through | 
the medium of music itself. For this purpose he 
composed a piece under the title of ‘“ A ‘Turkish 
Symphony,” which, beginning in a soft, lulling 
style, soon set a portion of the company nodding, 
when a simultaneous burst of the cymbals, double 
drums, trumpets, and tambours awoke them, which 
object was no sooner effected than, sinking again 
into a tender murmur, the orchestra renewed its 
fortissimo, and again aroused them. These alterna- 
nations of soothing softness and startling crashes 
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were repeated till the alarmed sleepers, finding they 
could not close their eyes in security, determined to 
remain awake and listen to the music which they 
had affected to come to hear. 

—0\— 

Oliver Wendell Holmes once satirized a fashion- 
able young woman’s piano-playing in the following 
characteristic manner :—‘‘ It was a young woman 
with as many white flounces around her as the 
planet Saturn has rings that did it. She gave the 
music-stool a whirl or two, and fluffed down on it 
like a twirl of soapsuds in a hand-basin. Then she 
pushed up her cuffs as if she were going to fight 
for the champion belt. Then she worked her wrists 
and hands, to limber them, I suppose, and spread 
out her fingers till they looked as though they 
would pretty much cover the keyboard from the 
| growling end to the little squeaky one. Then those 
| two hands of hers made a jump at the keys as if 
_ they were a couple of tigers coming down upon a 
_ flock of black and white sheep, and the piano gave 
| a great howl, as if its tail had been trod on. Dead 
_stop—so still you could hear your hair growing. 
Then another howl, as if the piano had got two 

tails and you had trod on both of ’em at once; and 

then a grand clatter and scramble, and strings of 
_jumps up and down, back and forward, one hand 
over the other like a stampede of rats and mice 
more than like anything I call musi¢.” 





—0:— 
Tue Amateur Porr.— I am quite willing to 
contribute to the—er—amusement of the evening,” 
| interposed the amateur poet, who was bursting to 


read his latest, and couldn’t get anybody to take the 
hints he threw out. 





There was a sound like a groan from a corner 
of the room, and a guest went out. The others 
prepared for the worst, except one elderly man, who 
pulled down his waistcoat with an unnecessary 
show of determination. 

“The title of this little effort,” the poet went 
on, drawing a roll from an unsuspected pocket, is 
‘The Raindrops on the Roof.’” 

*“*\Well, of course it does!’ exclaimed the 
elderly man; ‘where would you expect it to drop? 
When the rain drops on any well-regulated house, 
it naturally chooses the roof. Perhaps you expect 
people to take the roof off when it rains? Or you 
think that we imagine that it drops on the founda- 
tion, or in the umbrella-stand? Everybody else 


knows that rain drops on the roof, young man, and 
they aon’t want you to write a poem to tell ’em. If 
you can write one that will explain why it always 
rains when a man goes out in a new hat and with- 
out an umbrella, we’re open to hear it.” 

The poet did not contribute any further to the 
amusement of the evening. 








7 
the 
Sout 
brilliz 
crow 
Sign 
thro 
rous 
the ¢ 


ton | 
Sou 
duti 
Con 








1899. 


ng they 
lined to 
ch they 


ishion- 
lowing 
voman 
as the 
ve the 
- on it 
en she 
. fight 
wrists 
spread 
1 they 
m the 
those 
as if 
pon a 
gave 
Dead 
wing. 
t two 
; and 
gs of 
hand 
mice 


1g to 
ing,” 
g to 
e the 


rner 
hers 
who 
sary 


vent 
t, is 


the 
op? 
ise, 
ect 
7ou 
da- 
Ise 
nd 
If 
Lys 
th- 


he 


November, 1899. 





Madame Albani’s Concert Tour. 


The first of Twenty-one Concerts (under 
the direction of Mr. N. Vert) took place at 
Southport, on October 16th, under the most 
brilliant circumstances. The Cambridge Hall was 
crowded to its utmost extent. For this Concert 
Signor Foli had been engaged, and his absence 
through illness caused disappointment to his nume- 
rous admirers. The 7s. 6d. seats were filled, and 
the other parts of the room packed. 

Sir George Pilkington, M.P., and Lady Pilking- 
ton were present at the Concert. Sir George left 
Southport the next day to resume his Parliamentary 
duties during the special sittings of the House of 
Commons necessitated by the war. 

Madame Albani was, of course, the star of the 
evening, and she was undoubtedly pleased with the 
warmth of her reception. She was as impulsive and 
effusive in her manner as ever, while her vocalism 
had lost none of its old charm. Each item for 
which she was responsible was given with that 
grace, sweetness, and artistic finish for which she is 
famed: she delights in trills, and employed them 
with great effect in two or three of her songs, which 
comprised “Io t’ Amero” (Mozart), ‘ L’été” 
(Chaminade), and ‘* Winds in the trees” (Goring 
Thomas), and as encores, ‘‘ Ave Maria” and ‘* Home, 
sweet home,” the latter being given with exquisite 
feeling. Mdme. Albani also joined Mr. Ben Davies 
in the duet, ‘“‘ How sweet the moonlight ” (Sullivan), 
and Miss Ada Crossley in the duet with which the 
Concert concluded, both items being given with 
great success. 

Miss Ada Crossley, the famous Australian con- 
tralto, fully justified her reputation. She has a 
voice the quality and range of which are not often 
met, and she used it with great judgment and taste. 
Her first song was ‘“* Per la gloria” (Buononcini) ; 
her second was ‘On asummer morning,” which 
met with a hearty encore, the response being 
‘« Though the rain is on the river.”” Mr. Ben Davies, 
the tenor of the party, is so well known that com- 
ment is almost superfluous. His voice was as mel- 
low as ever, and his selections were admirably 
suited to its compass and quality. He sang first, 
‘Lend me your aid ” (Gounod), and then ‘“ Pil- 
grims of the night’ (Liddle), the encore to the 
latter being the familiar *‘* When other lips.” 
Besides this he joined in a duet with Madame 
Albani. 

The instrumental part of the Concert was sus- 
tained mainly by Mons. Johannes Wolff, violinist 
to Her Majesty the Queen, and Mons. Hy. Bram- 
sen, solo ’cello player to the Royal Court of Den- 
mark. Mons. Wolff is no stranger to Southport, 
and his playing was marked by brilliancy of execu- 
tion and no less so by delicacy of touch, Both his 
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solos met with enthusiastic encores, viz.,‘‘ Polanaise’ 
(Weiniawski), and ‘ Andante” (Sgambati), and 
‘‘ Mazurka,” his response in each case being a 
dainty selection on muted strings. Equally praise- 
worthy were the efforts of Mons. Bramsen, his 
playing being almost a revelation as to the possi- 
bilities of the ‘cello. His opening selections were: 
“ Nocturne” (Chopin-Bramsen) and ‘“ Danse des 
Elfes”” (Popper), and in the second part he contri- 
buted an extra item by way of making up to some 
extent for the absence of Signor Foli. Mr. F. A. 
Sewell was a most judicious accompanist, and he 
likewise joined Mons. Wolff and Mons. Bramsen in 
a trio, and, as conductor of the party, played the 
accompaniments in a manner which added not a 
little to the success of the songs. 

The Southport Guardian says, in its Local Jot- 
tings:—‘* The Queen of Song was as great a 
favourite as ever, and came tripping and smiling 
on the platform, as she always does. I do not 
think it would seem like Albani if there were no 
trip. What a wonderful voice she has, and such 
control over it. Every one of her songs was mag- 
nificently sung, calling forth many plaudits and 
recalls. She was very gracious, and gave us two 
extra songs. Into her ‘* Home, sweet home,” she 
put a truly religious feeling, and it touched many 
hearts at a time when thousands of our soldiers are 
leaving our shores for the war. Two of her songs 
were rendered especially beautiful by the violin 
obbligatos so delicately played by Mons. Johannes 
Wolff. You have heard of him so often there is no 
need for me to add my little tribute of praise; but 
I will say that I think he is now the finest violinist 
I have heard. He fairly hugged his fiddle, and 
seemed to talk to it in his playing, so that he made 
it speak, talking in a soft, gentle, delicate way, then 
bursting out into a wild strain. To what shall I 
liken one of his selections? ‘To me it sounded like 
the song of the nightingale, as you hear her when 
summer declines,—a sweet, sad song poured forth 
to the still night air. The performance seemed to 
resemble that in my ears. 

‘‘ But I am forgetting, in my raptures over the 
violinist, the other lady artiste, though only for the 
time being. I shall always remember Miss Ada 
Crossley, our Colonial contralto. I heard her, for 
the first time, on Monday. She charmed everyone, 
LI think, with her unassuming, graceful manner, as 
well as by her singing, just so much stateliness 
about her that gave her a charm of her own. She 
has a beautiful voice, and such a good rarge. In 
her lower register | thought she was exceptionally 
sweet. Our usually cold Southport audience were 
very warm in their appreciation of her. Mr. Ben 
Davies’ smiling countenance made us all follow his 
example. He does look such a happy, jolly fellow. 








He sang, as he always does, as if it werea pleasure 
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to him to please others. His voice blended per- | tralto solo in this work. Portsmouth and Oxford 
fectly with Albani’s in the duet from Sullivan’s | will be visited the same week; and the tour will 


“Kenilworth.” He sang magnificently Gounod’ 
*‘Jlend me your aid.” 


if he did not sing again after that was over. 


1 felt I would be content | 


s close at Torquay on December gth. 


| — $$$) 
“*] will just tell you what the ladies wore, | 


as they were in quite the latest style. Madam 


Albani’s gown was in a delicate shade of pink, in | 
satin, fashioned after a Princesse robe, the front | 


| London and Provincial Notes. 


Lonpon.—Two recitals of Violin and Piano- 


cut away en panier, terminating in a long train; the | forte Sonatas are announced by Mme. Henriette 


front cf the skirt was carried out in lace of a soft 
The décolletage, 
trimmed with chiffon, flashed with diamonds. <A 
tiara of diamonds with an aigrette composed the 
headdress, and a cluster of pink roses reposed at the 
Miss Ada Crossley’s gown 


creamy nature over pink satin. 


left side of the bodice. 
was very striking, made en Princesse. 


silver ivy-leaves. ‘This fell 


away over 
frilled white skirt and train. 


| Schmidt and Miss Edith Meadows, under Mr. 
Norman Concorde’s management, at St. James's 
Hall, on Mondays, October 30th, and November 
6th, at three o’clock. Mr. Hugo Heinz, who 1s 
also giving an evening with Herr Schénberger at 
the Curtius Club Concerts this season, will be the 


The robe | vocalist at the first Concert and Mr. Walter Ford 
itself was of the palest primrose, bordered with 


a many- 
Pale yellow chiffon | 


at the second. 





—!0:— 
The programmes which will be given by Basil 


was brought round the top of the bodice finished | Gauntlett in conjunction with Signor Ducci at his 
with on pink rose and foliage. She wore a necklace | Historical Recitals, at Steinway Hall, on November 


and rope of pearls.” 
—:0:— 


MANCHESTER.—On October 18th the Albani 


Party gave a Concert with the greatest success. 
—:0:— 


BaLmMoraL.— A command was received by 
Madame Albani to appear at Balmoral, on Friday, 
The artists 


October 20th, with her Concert party. 
were Madame Albani, Miss Ada Crossley, Mr. Ben 
Davies, Mons. Johannes Wolff, and Mr. F. A. 
Sewell. The programme consisted of nine num- 
bers, and included violin solos exquisitely played 
by Mons. Wolff. Madame Albani sang the duet 
“ D’un coeur qui t'aime” (Gounod) with Miss Ada 
Crossley, and the duet, ‘“‘ How sweet’ the moon- 
light” (Sullivan), with Mr. Ben Davies. Each 
artist also contributed songs. ‘The programme was 
beautifully printed on Art paper, and the Royal 
Arms figured at its head. It is needless to say 
more than that the Concert gave great pleasure to 
Her Majesty the Queen and the Royal Family and 
other favoured guests. 
—:0:— 

Following Balmoral, Madame Albani appeared 
at Aberdeen, Greenock, and Edinburgh, and at 
each town a grand success was achieved, the enthu- 
siasm being equal to that of former occasions of 
the great Prima Donna’s appearance. 

—:0:— 

In Ireland, during the first week in November, 

Dublin and Belfast will be visited. Madame Albani 


and her party will appear at Newcastle-on-Tyne 
on November 7th; Liverpool, 11th ; Cheltenham, 
14th, at the Musical Society’s Concert, when a new 
Choral work, “‘ Evening,” by Dr. F. Iliffe, will be 
produced. 


Miss Ada Crossley will sing the Con- 


| 27th and December 4th, will be unique for a musi- 
cian of his age (14), and show that this young artist 
is deserving of the encouragement which has been 
given him by the critics and musical public. 
Concerts are under the management of Mr. Norman- 
Concorde. 
—:0:— 

Mme. Jutta Bell-Ranske, who gave such a 
successful lecture last season under the Concorde 
management, announces a Lecture Recital, at 
St. George’s Hall, on November 28th, at 8.30. 
Illustrations will be given by Tullik Bell-Ranske 
and May Warren, the two child pupils of Mme. 
Ranske, and by Miss Osborne Rayner. Comments 
and discussion are again invited. If this invitation 
is taken advantage of as it was on the first occa- 
sion, the lecture should be of interest to singers, 
and, let us hope, productive of useful information. 

—:0:— 

The Burnand Orchestral Company will give 
three Recitals under the Concorde management in 
November of a novel nature. An orchestra of about 
twelve with organ will take the place of the piano 
for accompanying the songs. The songs by Schu- 
bert, Mozart, Weber, etc., arranged by Mottl for 
an orchestra of about this size will not, as origi- 
nally announced, be given, but more modern songs 
will be performed, and efforts will be made to obtain 
the orchestration of the composers wherever pos- 
sible. The vocalists are Mme. Edith Grey-Bur- 
nand (mezzo-soprano) and Mr. Sydney Barraclough 
(baritone) ; and Mme. Hanka Schjelderup has been 
specially engaged as solo pianist. Mr. Sigmund 
Beel will be the violinist at the first and second 
Concerts, and Mr. John Dunn at the third; and 
M. Jacques Renard will be the solo ’cellist. 
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The Fransella Select Orchestra has been en- 
gaged by Mme. Edith Grey-Burnand for her three 
Concerts at St. James’s and Queen’s Hall, in 
November. The Concerts are announced as being 
given by the Burnand Orchestral Concert Com- 
pany. This same Orchestra was engaged by 
Signor Clerici for the production of his opera Lor- 
raine, at S. George’s Hall, on October 31st. 

—:0:— 

CHELTENHAM. — Several attractive and_ suc- 
cessful Concerts have taken place during the past 
month. On October 11th the Meister Glee Singers, 
assisted by Madame Bertha Moore, Madame Dews, 
Mons. Hollman (violoncello), and Mr. Edgar Hul- 
land, gave a good miscellaneous selection. The 
programme was of the usual popular style, and 
more than satisfied the audience. On October 18th 
Senor Sarasate and Dr. Otto Neitzel gave a Violin 
and Piano Recital to a large audience. These 
talented artists rendered a choice programme in the 
most masterly manner. The Third Sonata for 
Violin and Piano (Bach) and the First Sonata 
(Op. 25) for the same instruments, by Saint-Saéns, 
were delightfully rendered and thoroughly appre- 
ciated. The solos given afterwards displayed the 

fine qualities of both artists. Senor Sarasate gave 
a new composition of his own, ‘ Miramar,’ with 
excellent effect. 

The Opera House has had a good run with 
‘‘The Little Minister,” ‘* Falka,” and other popu- 
lar pieces. 

Other Concerts are about to take place as we 
go to press. 
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BiackBuRN.—The following interesting pro- 


grame was given by Mr. Wolstenholme at his sixth 
Organ Recital, on October 19th :—Sonata, No. 2 
(Mendelssohn), Grave—Adagio, Allegro maestoso e 
vivace, Fuga; Adagio Cantabile in D (Hopkins), 
Allegretto in B minor (Guilmant), Marche Mili- 
taire (Gounod), Grand Cheeur in G minor (Wol- 
stenholme)—written for Mr. Frederic Archer's 300th 
Organ Recital at the Carnegie Institute, Pittsburgh, 


U.S.A., given on October 23rd, 1899; Entr’acte 
Scherzo from ‘“‘ Rosamunde” (Schubert), Finale in 
D (Lemmens). 

—:0:— 

Hanitey.— The North Staffordshire Musical 
Festival, in the Victoria Hall, on October 25th and 
26th, attracted large and brilliant audiences. The 
programme included Schumann’s ‘ Paradise and 
the Peri” and Tshaikowsky’z now celebrated 
“Symphonie Pathetique.” The principal vocal- 
ists engaged for Schumann’s cantata were Miss 
Ella Russell, Miss Helen Jaxon, Miss Alice Lakin, 
Mr. Herbert Grover, and Mr Andrew Black, while 
there was also a carefully-trained chorus, number- 
ing nearly 300 singers, who responded admirably to 
the baton of Dr. Heap. These artists, supported 
by an orchestra of 65 instrumentalists, rendered 
Schumann's music very praiseworthy. Miss Ella 
Russell and Miss Lakin especially acquitted 
themselves admirably, and were loudly applauded. 
The chorus was evenly balanced, and sang with a 
delicacy which did them the highest credit. The 
rendering of the Tschaikowsky symphony was gene- 





The Festival Society’s Concert, on the 14th 
inst., promises to be a brilliant gathering. Madame 
Albani, Miss Ada Crossley, Mr. Ben Davies, Mons. 
Johannes Wolff, and Mr. Frederick Dawson will 
be the principals. The choral selections will in- 
clude Dr. F. Iliffe’s new Pastoral Idyll, « Evening,” 
which will be given under the composer’s baton for 
the first time. Mr. J. A. Matthews will -be con- 
ductor as usual, and has introduced two of Tschai- 
kowsky’s compositions, ‘‘ Eligie in G”’ and the 
‘Serenade Valse” (Op. 48), which will be given for 
the first time in Cheltenham. 

On the 17th instant the Princess Henry of 
Battenberg will visit the Ladies’ College, and will 


unveil the bust of Her Majesty, executed by | 


Countess Feodora Gleichen, which Miss Eales and 
the past and present pupils of her establishment at 
Lansdown Villa are presenting to the College. 
There is to be a grand display on the occasion. 
The Princess will visit the Earl and Countess 
Bathurst at Cirencester after the ceremony. 
Cheltenham is mourning for the loss of some 
of its gallant sons who have suffered in the South 
African campaign during the recent brilliant vic- 
tories. 





rally acknowledged to be excellent, as was also 
Webbe’s glee, ‘“* When winds breathe soft.” 

On Thursday morning there was a capital per- 
formance of “ The Eroica” symphony, and after 
| some miscellaneous items, including Dr. Heap’s 
concert piece for chorus and orchestra, entitled 
‘The Voice of the Spring,” came Mr. Coleridge 
Taylor’s “* Hiawatha’s Wedding Feast,” prefaced 
by the new overture already heard at Norwich, and 
| his “ Death of Minnehaha,” specially written for 
| this festival. The performance of the ‘“ Wedding 
Feast,” conducted by the composer, was thoroughly 
successful, the one solo, ‘*On away, awake beloved,” 
being taken by Mr. Chas. Saunders, in the absence 
of Mr. H. Grover. Other solos were taken by 
Miss Helen Jaxon (soprano) and Mr. Andrew Black 
| (baritone), and, thanks to the well-drilled choir, 
whose fine singing on both days of the festival has 
been a marked feature, a success emphatic and 
complete was gained. At the close the composer 
was vigorously applauded. The festival closed with 
a performance of ‘* The Messiah.”’ 


ISS SUSAN HARRHY, SOPRANO, 
a\ For Oratorios, Concerts, At Homes, &c. 
Address, Arran Lodge, Cheltenham. 
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FINEST in QUALITY, DURABILITY, & FINISH. 
NEW DESIGNS FOR 1899. 
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Mr. CHARLES SAUNDERS (Tenor), 


Of the Birmingham, Hereford, Wolverhampton, North Staffordshire, Cheltenham, and Worcester Festival 
Choral Soctettes’ Concerts, 


Is engaged to Sing during the coming Season 1899-1900, as follows :— 


1899. 1900. 


NoveMBeR—tst, Plymouth; 2nd, Torquay; 3rd, Exeter’ | January—22nd, Falkirk. 
4th, Ashton-under-Lyne; 11th, Greenfield; 2zoth, Formby ; f ; 
21st, Dewsbury ; 25th, Slaithwaite; 28th, Oldham. Fesruary—5th, Bury; 6th, Ashton-under-Lyne; 14th, 

Haslingden; 19th, Wolverhampton; 21st, Darlington. 

DecemBER—6th, Wigan; 7th, Birmingham Festival Choral ‘ ; : 
Society ; 9th, Oldham; 11th, Blackburn; 12th, Exeter; | MARcH—14th, Cleckheaton; 29th, Leicester. 
13th, South Shields; 14th, Barnsley ; 16th, Warrington; , L. 
17th, Oldham; 18th, Madeley; 19th, Huddersfield ; ApriL—25th, London ; 26th, Blackpoo 
20th, Dublin; 23rd, Bolton; 25th, Rochdale; 26th, 
Birmingham Festival Choral Society. May—3rd, West Bromwich. 





id Terms, addvess: Mr. CHARLES SAUNDERS, Castlewood Place, Ashton-under-Lyne. 


Telegrams: ‘ Saunders, Tenor, Ashton-under-Lyne.” 


For Full Partpads 
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orman, Sawyer and Co., "Printers, St. George's Hall, ‘Cheltenham. 





Sy 


Wi 


fr = 





